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About the Artist

The artwork is from Iain Thomas, editor of the
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Newspeat, the publicity for Albacon '91 which will
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September. Next issue will feature horror reviews,
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Readers may note that there are glitches in this
magazine - our computer is terminally ill and as
you read this, it will be undergoing a thorough
overhaul. We apologise most sincerely.

As for the lack of artwork - that is because
members have eagerly sent information in (which
is welcomed) - but not art. Most regular columns
are bursting at the seams and, since no artwork
was sent in anyway. the space for illustrations had
a very low priority.
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Determinants

“Its a weird thing, but suddenly I feel quite nervous. I've published millions
and millions of words as a science fiction writer, as a journalist, and as a
fanzine contributor - but this is the first time I've ever sat down to compose
an cditorial for a fanzine of my very own". Obviously it is not your editor. It
is actually Bob Shaw in his first fanzine, Perspex Parrot, on the difficulties
of writing an cditorial. He continues: "The responsibility is daunting. What am
I supposed to say?"

There’s not many things your editor finds daunting, apart from heights, which
ly desire to free fall down as far as possible: and editorials. Help
came initially from the last cditor, Maureen Porter, who commented in
Matix 83: "'m always amazed tofind that o many people spparently cnjoy

rather, T kick around for an hour or two, wondering whether I have lnyﬂung
taime; sod oo ot when desperation sets in, so does an idea worth
exploring, and off we g

Another editor, Andrew Porter, of the Science Fiction Chronicle, makes his
editorial on "whatever comes to mind, what bothers him and pleascs him ... in
short, an echo of his thoughts”. His editorials have snappy fitles

i
Terrorists Read SF, We'd All Be Dead” - fortunately, Gordon Dickson is not
on the Terrorists’ Desert Island Books - or “The End of Life As We Know It -
/Again?" which comment on news issues like AIDS and why science fiction has

editorials which concentrate more on the delights awaiting helpers who have
collated it in Charles N. Brown's kitchen and living room and who then settle
down to a party with goulash, couscous, wine and salad. On the other hand,
the March 1990 issue weighed nearly half a pound, which makes collating the
BSFA magazines scem desirable.

However, the aims of Matrix are very clear: to supply news about science
fiction (new books, films, fanzines, clubs), to provide  platform for members
(Soap Box, WriteBack, reviews, articles) and to show what members are doing
in their spare time (Cry "Fanac"). The editorial fits into that latter slot very
uncasily: your editor is a member, pays the annual fees like anyone clse, but
has a regular space to somehow fill with world shattering prose. Which has to
provoke letters. Difficult

Start again: Two stories leapt out of the ncws and grabbed your editor this
week. The first concemed a managing director who had gone on an ill-timed
business trip to Kuwait and was now stuck somewhere near Jordan, dressed
only in a filthy t-shirt, his feet bare and sandy. “T am not accustomed to living
like this" he pleaded. He represented the caprice of chance which can suddenly
alter one's life, despite the most careful aangements, a casual cruelty
encountered by the manager of our local computer shop who first fell on a
shard of glass in a touch rugby pass (splitting open his forearm) then was
woken two days later to discover his newly-opened shop bumt down.

The second story sadly reported the decline in children's reading standards. It
is casy to compare the life of our pampered children with the hard(er) life of
the past when there was no alterative to rote learning and television was a
visual delicacy for the few. It is casier to blame all the problems of inattentive
children on television, especially when the children are watching it for some
three hours every day, five on Sundays, and even the adults get twitchy if there
is no soothing bland flickering in the background.

(English-speaking) world every episode, the subconscious message comments
negatively on the real space programme. Space reporting in the media is placed

in the most obscure of columns, given the same imy as "Community
penalties may lead to custody” and the British-designed Hotol space vehicle
project may be Soviet funded because the Department of Trade and Industry
refused to finance it.

And now for a total change of subject. Paul Kincald has resigned. He has just
had a work promotion which entails a lot of overtime and writes: "If I am
going to continue doing my own writing, as well as actually having some free
time, something had to give. In the end I decided I couldn't continue as News
Editor". T am especially sad at this, because as a new BSFA member, I would
read Paul’s reports of new SF and awards presented all over the world and feel
part of a community. So I am looking for a News Editor to start as soon as
possible, but in the New Year at the absolute latest. News is the central core
of Mairix: the reason for its existence and I propose to have a News Team
instead of one person. Anyone interested in hunting for and prescnting science
fiction news, please contact me. You will be greeted with grateful enthusiasm.

R

There is now a new Clubs Columnist: Tommy Ferguson. 1 have known
Tommy since 1987 when, as new fanzine conrunners, we were part
of the "Knew Mutant" group. While I continued as a mother and progressed
to editor here, Tommy finished his politics degree and now works in
Londonderry where he is contact for the local sf group there. He writes: "It's
sad to see Keith leave as it was always one of the first things I tumed to in the.
‘magazine”. Tommy is an extremely thoughtful and prolific correspondent and
both Keith and I wish him well. Welcome aboard.

On the subject of clubs: it s casy for members to under-estimate the sheer guts
needed to walk into a pub and face a group of unfamiliar faces. I've always
found the Leeds Group friendly, having alrcady "met" some in writing before
sccing them in person. So when my husband Steve and I had the opportunity
to visit some Scottish science fiction groups this summer, it scemed marvell-
ous. And we had a great time: but it will take a long time to forget those first
shivery moments while we were waiting for people to tumn up, not knowing
who to expect or what they would be like. At Forth in Edinburgh, we arrived
t00 carly and spent an hour looking sideways at the next table, wondering if
they were the Forth group after all - they were talking about intemational
politics.

The next day, we visited the Saltcoats group. A small seaside resort-cum-
fishing village with but a solitary BSFA member, Saltcoats seems an unlikely
place for a thriving science fiction group. But that evening was one of the most
interesting and thought-provoking of the tour. The conversation ranged from
science fiction to comics to football; and it was an object lesson in how not to
be hesitant about going to new clubs. We overcame our hesitations: and it was
well worth it. Likewise, we found two meetings in Glasgow: "Trout” in the
Central Hotel, a mixed group of sixteen con runners, mk playing gamers,
media fans and computer programmers followed by a visit to the Friends of
Admiral Benbow, whose venue is shared by poets and folksingers and who
were found sheltering by the clectric fan next to the bar. In this refreshing
coolness, we were able o discuss science fiction while hearing four separate
sets of folk songs simultancously. Many thanks to Forth, Saltcoats, "Trout” and
the Admiral’s friends (not to mention the Edinburgh computer people). We'll
be back. Soon.

Walking on Glass - The BSFA

Column
Maureen Porter

The summer is raditionally a quiet time in most activities, and I have litte to
stage.

report at this

I'm sorry to have to report that David Wood, our Advertising Manager, has
been obliged to step down, for personal reasons. A hurried advertisement was
placed on the flier accompanying the last mailing. Sadly, not one person felt
able to respond. I'm putting this down to the fact that people do not tend to
read fliers, and I'm hoping that this notice will produce a betier response.

We desperately need what is cffectively a Business Manager, someone who
advertising on behalf of the BSFA, through a w.d= range of

publications. The occupier of this post would thus be Heavity vaved
promoting the BSFA and ensuring a regular flow of revenue. It is o
envisaged that, at a later date, the Business Manager will also take on the
handling of trade sales, but this will be open to discussion.

We need someone dedicated, methodical and energetic, prepared to hassle for
advertising and unwilling to take "no” for an answer. Knowledge of either the
fannish and professional SF scene or both would be helpful but isn't vital as
assistance will be provided by other Committee members, particularly the Co-
ordinator. Other requirements: access to a telephone during working hours is
absolutely vital, and the use of cither a decent typewriter or a word

is necessary. Obviously, this is a Commitice post so applicants will be
expected to be willing (o participate in the general running of the BSFA.

If you are interested in the post, or would like further information, please
contact Maureen Porter at 60 Boumnemouth Road, Folkestone, Kent CT19 SAZ,
tel: 0303 52939. The deadline for applications is Ist November.

In the meantime, all enquiries about advertising in BSFA publicati
be dirccted to Maureen Porter, who will handle these matters until
replacement is found.

-
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We are sorry 1o lose Dave in this way, but he has expressed an interest in
active within the BSFA so we hope it's not 100 long before he
appears in some other capacity.

I am also pleased to report that, afier much intensive typing, the Back Issues
list is now complete, and copics have been despaiched to those people Who
enquired. Anyone who would like a copy of the list, please scad a self-
addressed envelope, stamped to the value of 20p, to Maurcen Porter, to whom
any enquiries for back issues should be addressed.

Special offers include six issues for the price of five, twelve issues for the
price of ten. Special mystery sclections of fifteen issues, individual titles, or a
‘mixture of all four, are available for £10. When ordering the mystery package,
please give the year you joined the BSFA and specify your choice of titles.

We have already received one handsome donation of fifieen years worth of
BSFA back issues, to be collected shortly. If anyone has BSFA magazines they
wish to dispose of, I would be delighted to receive them, particularly carly
issues which would help to fill in the gaps in the BSFA Archives. Arrange-
ments will be made to either collect the items or to refund postage.

By the time this report sees print, the BSFA Survey should have been finished
(as are most of the people who were involved with it), and we should be able
to offer some interesting facts and figures in a future edition of Matrix, not to
mention being able to continue our assault of potential advertising sources.

The Committee, particularly the cditors of Vector, wish to apologise for the
of L iling. This was due hnic
problems beyond their control. However, we're pleased to say that members
will not be missing out on any articles or reviews. The issue of Vector
accompanying this mailing will be a little larger than normal to ensure that all
receive the full page count of the missing Vector.

News
Compiled by Paul Kincaid

(With a little help from Locus, SF Chronicle and other sources)
Hugo Award Winners

myen:lln‘qu-ﬁhvebnm-nm.duh-bacmunlym
predictable there was only one British winner, Dave in the Fan
Writer category. In fact, hardly any other Brits even made the final ballot, and
despite the fact that the Worldcon was held in Holland and there were fewer
than usual Americans in atiendance, no other Europeans got onto the ballot.
Anyway, the full results of these truly intemational awards, complete with
runners up in order were:

BEST NOVEL

The Boat of a Million Years - Poul Anderson (ORBIT)
Grass - Sheri . Tepper (BANTAM)
No Award

BEST NOVELLA
-g.w.s.um.wx.mw - Robert Siiverberg (IASFM/Time

e Y Hiave Touched the Sky” - (FasP)

“Everything But Honour™ Geoqulu: Em-.umsm/wum,unm
Been 1)

“At the Rialto” - Connic Willis (OMNUThe Microverse)

“The Price of - Nancy Kress (IASFM)

“Dogwalker" - Orson Scott Card (IASFM)

BEST SHORT STORY

“Computer Friendly" - Eileen Gunn (IASFM)
“The Return of William Proxmire” - Larry Niven (What Might Have Been 1)
“The Edge of the World" - Michacl Swanwick (Full Spectrum IT)

“Dori Bangs” - Bruce Sterling (IASFM)

BEST NON-FICTION
The World Beyond the Hill - Alexel & Cory Panshin (No British Publisher)
Grumbles from the Grave - Robert Heinlein (No British Publisher)

Dancing at the Edge of the World - Ursula LeGuin (GOLLANCZ)
Harlan Ellison’s Waiching - Harlan Ellison (No British Publisher)
Noreascon 3 Souvenir Book - Greg Thokar (Ed) (No British Publisher)

BEST DRAMATIC PRESENTATION

Indiana Jones and the Last Crusade

Runners up were: The Adventures of Baron Munchausen, Batman, Field of
Dreams, The Abyss

BEST PROFESSIONAL EDITOR

Gardaer Dozols

Runners up were: Ellen Datlow, David G. Harwell, Beth Meacham, Edward L.
Ferman, Stanley Schmidt, Charles C. Ryan

BEST PROFESSIONAL ARTIST
Don Maitz

Runners up were: Thomas Canty, Michacl Whelan, Jim Burns, David Cherry,
Tom Kidd, James Gurney

BEST SEMIPROZINE

Locus - Charlie Brown (Ed)

Science Fiction Chronicle - Andrew Porter (Ed)

Interzone - David Pringle (Ed)

TPu New York Review afsamcz Fiction - Kathryn Cramer, David G. Hartwell
Van

Tlvuv D. Douglas Fratz (Bd)

BEST FAN WRITER

Dave Langford

Runners up were: Mike Glyer, Leslie Turck, Arthur D. Hlavaty, Evelyn Lecper
BEST FAN ARTIST

Stu Shiffman

Runners up were: Teddy Harvia, Taral Wayne, Merle Insinga, Joc Maybew,
Steve Fox

BEST FANZINE
The Mad 3 Party - Leslie Turek (Ed)

File 770 - Mike Glyer (Ed)

Lan's Lantern - George "Lan" Laskowski (Ed)
Pirate Jenny - Pat Mocller (Ed)

Fosfax - Timothy Lanc (Bd)

JOHN W. CAMPBELL AWARD
Kristine Kathryn Rusch
Runners up were: Allen Steele, Nancy Collins, John Cramer, Katherine Neville

BEST ORIGINAL ARTWORK

Cover: Rimrunners - Don Maitz

Cover: Hyperion - Gary Ruddell

Cover: Paradise - Michacl Whelan

Cover: The Renegades o/P:m Michael Whelan
Cover: Quoz - James Gu

Cover. The Strss of Her Regard - James Gurey

These last two categories are not Hugo Awards.

Tt may be invidious to analyse these results t0o closcly, but a couple of things

lmsq.umﬁumdmmnmwk-h-mu-&
of the Atlantic, and lo and behold, both come up with Awards.

there was something of a surprise in Michael
Whelan being beaten into third place in the Professional Artist category, but
otherwise everything went with form. Practically every one of the nominces in
the Editor, Artist, . Fan Writer, Fan Artist and Fanzine catey

has been on the ballot regularly for the past several years, and they've usually
ended up in just about the same position in the final vote. As for Locus
winning the Semiprozine caiegory - it has done so monotonously every year
since the category was created specifically to stop it swamping the Fanzine
category with the same predictability. Does anyone else share my fecling that
these awards are becoming just a little bit tedious?




New Format for Amazing

The on-again, off-again existence of Amazing Siories appears to be on again.
of

The current plan s that the March 1991 issue will be the last in the current
digest-size format, and in May 1991 it will be relaunched as a glossy, fnll-
colour monthly magazine in American A4 (the same size as magazines lik
Locus and SF Chronicle). Each issue will be 96 pages, and it will be
distributed in the UK as well as in America.

mmwa&mmﬂkthfmfeduwﬁbmlﬂn.mﬁaTsk

per word. The
Box 111, Lake Geneva, WI 53147, USA.

New Magazines to Look Out For

Dark Side is following in the footsieps of Fear and Skeleton Crew. Launched
on September 27 and published by Robert Maxwell's MAXWELL'S
SPECIALIST MAGAZINES, it will concentrate on horror (especially in the
movies) but will also cover some science fiction and fantasy. The magazine
should cost £1.75, and the first issue headlines an article on Robert Englund,
with other features on Highlander 2 and Re-Animator. The subitle: “The
Magazine of the Macabre and Fantastic" probably gives the flavour of the
magazine, but horror certainly scems to be generating big money these days.
Maxwell is launching The Dark Side with an initial print run of 40,000.

Paul Brazier has announced the launch of a new SF magazine: SF Nexus,

which will be dedicated to science aiming to improve
by criticism and The articles will range from the I 10 the
profound, % The editor is Interzone and Vector

12, nwnmumm-uoﬁnmrmmm
payable to Paul Brazier.

Darid Pringle sunouncod thelnsoch of e agrzioe, Millon, in Decesbor
1990, prios £1,5. avalable though newsatod dirbution o by ubacripi

from Bopulac Ficions, 124 Osboume Road, Brighton BN1 6LU, £1 for six
issues. It will be Ad bi-monthly with at leat 68 pages on popular fiction -this
includes science fiction, but also far more as it is aimed at a wide general
sudience. There will be interviews with and articles about the world's most

popular authors with book reviews and a couple of short stories per issue.
Novelist and broadcaster Kim Newman is Associate Editor.

Look out for are Amaranth, Britain's newest fantasy magazine, available
through subscription and at selected stores, which aims o include interviews
(Katherine Kerr was interviewed in issue 1), book reviews, stories and
articles “by exciting new writers”. Details from 325 Cannon Hill Lane, London
SW20 9HQ, £2 single copy, £11 for six issues, cheques payable to Amaranth
Publishing Lid.

Tha. Conalian SE Quarialy sl o el 8 flosilng prnion i
fannish community on the Canadian scenc and readers can expect in-depth
interviews, critical essays, convention reports and listings, and informative
book and film reviews. It will cover the science fiction, fantasy and horror
genres. All that for just $3(Can)/$4(US) per issue $11(Can)/$18(US) per year,
details from 1255 Emperor Avenue, Ottawa, Ontario, Canada K1Z 8C4 (note
b i the logical progression 1o Robert Runic's New Canadian Fandom and
Michael Skeet's MLR).

Science Fiction and Fantasy Puzzles is a different kind of fanzine, profits of
v}nch-nnDnMn-u mﬂF&smell(uﬂuuMdﬂ‘nw
brai

wordsearches. Details ﬁmDunCnnAmhme)Box757lDu
Moines, lowa 50322, $2.50 each plus appropriate postage - at least $1.00.

Shows. Details from Fiorenzo delle Rupi, 96, Via XX Settembre, 06100
Perugia, Italy.

Science Fiction Museums

At ConFiction, Forry Ackerman announced that the Esplanade Hotel in Berlin
has been purchased to house the Forrest J. Ackerman Metropolis Museum.
The Museum will contain six hundred film props and over one thousand books

‘which have been made into SF and fantasy films. In addition, there will be one
thousand stills from Metropolis, approximately one hundred thousand stills

on the Metropols 2 project. [Wilf James].
‘The House of Elsewhere at Yverdon-les-Bains, Switzerland, will reopen next

organises.
new items. Details from Amis de Ia Maison dAilleurs, Case Postale 74-1401,
Yverdon les Bains, Switzerland, membership $15(US) or £8 per year.

Ryman Wins Campbell Memorial Award

Geoff Ryman has won the John W. Campbell Memorial Award for his
novel The Child Garden. The Campbell Award is chosen by a committee of
SF wres e criice e o ditiocs rom e arnpbell Awed o e wries
in association with the Hugos. This is Ryman's second
award for thin novel, which ha already won the Arthar C. Clacke Award. The
runners up were Farewell Horizontal by K.W. Jeter and Good News from

Outer Space by John Kessl

ceremony, the results of the Theodore Sturgeon M

Kelly, “Dancing with the Chairs” and "Faith".
Writers of the Future

There is no entry fee and no conveyance of rights in the story. Send entries to
L Ron Hubbard's Wik of the Future Comeet, O Box 1630, Los Anges
CA 90078, USA. L. Ron Hubbard founded the contest

of performance only, so the author’s name does not appear on the. m-n-umpu
e by o judge, Wik e Robant Sivetary, Lacy i, Algie

incl
ﬁumPOBoleN Los Angeles, Ca 90078, USA).
Awards

Th-m«nllnt-Mm—lhlnv:hzumAl-—Lllnmlbebp
five in cach category, plus the placings of work by British writers:

2. Rimrunners - C.J. Cherryh (NEL)

3. Grass - Sheri S. Tepper (BANTAM)

4. Tides of Light - Gregory Benford (GOLLANCZ)

5. 4 Fire in the Sun - George Alex Effinger (No British publisher)
8. tama Il - Arthur C. Clarke & Gentry Lee (GOLLANCZ)

19. Oul On Blue Six - lan McDonald (BANTAM)

21, The Child Garden - Geoff Ryman (UNWIN)

BEST FANTASY NOVEL

1. Prentice Alvin - Orson Scott Card (LEGEND)

2. The Stress of Her Regard - Tim Powers (No British Publisher)
3. Soldier of Arete - Gene Wolfe (NEL)
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4. Rusalka - CJ. Cherryh (METHUEN/MANDARIN)

5. Dream Baby - Bruce McAllister (No British mmm)

8. The Satanic Verses - Saiman Rushdie (VIKIN(

12. The Fortress of the Pearl - Michacl ot (ooum«z)
14, Guards! Guards! - Terry Pratchett (GOLLANCZ)

16. A Heroine of the World - Tanith Lee (No British Publisher)
23.  The Coachman Rat - David Henry Wilson (ROBINSON)

BEST HORROR NOVEL

Carrion Comfort - Dan Simmons (HEADLINE)

The Dark Half - Stephen King (HODDER)

The Great and Secret Show - Clive Barker (COLLINS)
Geek Love - Katherine Dunn (HEI’NEMANN)
Midnight - Dean R. Koontz (HEADLINE)

Ancient Images - Ramsey Campbell (HODDER)

Npswee

EST FIRST NOVEL

Orbital Decay - Allen M. Steele (LEGEND)

Sunglasses After Dark - Nancy A. Collins (KINNELL)

On My Way to Paradise - Dave Wolverton (No British Publisher)
The Tides of God - Ted Reynolds (No British Publisher)

Strange Invasion - Michael Kandel (No British Publisher)

-1

BEST NOVELLA

1. The Father of Stones - Lucius Shepard
2. ADozen Tough Jobs - Howard Waldrop
3

4.

5.

b - Lois McMaster Bujold
"The Mountains of Mourning” - Lois McMaster Bujold
"Pageant Wagon" - Orson Scott Card

16, The State of the Art - Tain M. Banks

3. “Nanoware Time" - lan Watson

"Dogwalker" - Orson Scott Card
2. "Enter a Soldier. Later: Enter Another” - Robert Silverberg
3 "At the Rialto" - Connie Willis
4. "For I Have Touched the Sky" - Mike Resnick
S. "Sisters" - Greg Bear
10.  "War Fever" - 1.G. Ballard
21, "Listen" - lan McDonald

BEST SHORT STORY
1. "Lost Boys" - Orson Scott Card
"The Power and the Passion” - Pat Cadigan
3 "Privacy” - David Brin
4. "The Edge of the World" - Michacl Swanwick
5. "Boobs" - Suzy McKee Chamas
1 "The Enormous Space” - J.G. Ballard

BF.s'r NON-FICTION
Grumbles from the Grave - Robert A. Helnleln (No British Publisher)
The World Beyond the Hill: SF and the Quest for Transcendence -
Alexci & Cory Panshin (No British Publisher)

3. Astounding Days - Arthur C. Clarke (GOLLANCZ)

4. Dancing at the Edge of the World - Ursula K. Le Guin (GOLLANCZ)

5. Giger's Alien - HG. Giger (No British Publisher)

BEST COLLECTION

1. Patterns - Pat Cadigan (No British Publisher)

2. Crystal Express - Bruce Sterling )

3. Tangenis - Greg Bear (GOLLANCZ)

4. The Folk of the Fringe - Orson Scott Card (LEGEND)
5. Endangered Species - Gene Wolfe (ORBIT)

‘Women as Demons - Tanith Lee (WOMEN'S PRESS)

18.
20.  Salvage Rites - lan Watson (GOLLANCZ)
BEST ANTHOLOGY
The Year’s Best SF: Sixth Annual Collection (Best SF3) - Gardner
Dozois (Ed) (ROBINSON)
2. Full Spectrum 2 - Lou Aronica (Ed) (No British Publisher)
3. The Year's Best Fantasy: Second Annual Collection (Demons &

Dragons 2) - Ellen Datlow & Teri Windling (Eds) (No British
Publisher)

4. What Might Have Been? Vol. 1: Alternate Empires - Gregory Benford
& Martin H. Greenberg (Eds) (No British Publisher)

s Foundation's Friends - Martin H. Greenberg (Ed) (No British Publisher)

15.  Interzone: The Fourth Anthology - John Clute, David Pringle & Simon
Ounsley (Eds) (SIMON & SCHUSTER)

20.  Zenith - David S. Gamnett (Ed) (SPHERE)

24.  The Orbit SF Yearbook 2 - David S. Gamett (Ed) (ORBIT)

The Bram Stoker Awards, presented by the Horror Writers of America, have

been announced. The winners are:

BEST NOVEL: Carrion Comfort - Dan Simmons

BEST FIRST NOVEL: Sunglasses After Dark - Nancy Collins
JIOVELETTE: "On the Far Side of the Cadillac Desert

with Dead Folks" - Joe R. Lansdale

BEST SHORT STORY: "Eat Me" - Robert R. McCammon

BEST COLLECTION: Richard Matheson: Collected Stories - Richard

Matheson

BEST NON-FICTION: Harlan Ellison’s Watching - Harlan Ellison in a tic
with cither Horror: A Connoisseur’s Guide - Leonard Wolf or Horror: The
100 Best Books - Stephen Jones & Kim Newman (Eds). There is some
confusion on this point, Locus gives the Jones & Newman as the co-winner,
SF Chronicle gives the Wolf as the co-winner. I'll try to sort out the confusion
and announce the real winner next issue.

The Casper Awards, the Canadian SF Awards, have been announced:
BEST LONG WORK (ENGLISH) of January - Dave Duncan

BEST LONG WORK (FRENCH): L'Oiseau du Feu - Jacques Brossard
BEST SHORT WORK (ENGLISH): "Carpe Diem" - Eileen Kamaghan
BEST SHORT WORK (FRENCH): " Cogito" - Elisabeth Vonarburg

BEST WORK IN ENGLISH (OTHER): On Spec

BEST WORK IN FRENCH (OTHER): Luc Pomerleau for Solaris

FAN ACHIEVEMENT (ORGANISATIONAL): Alberta Speculative Fiction
Association for organising the formation of Speculative Writers Association of
Canada

FAN ACHIEVEMENT (FANZINE): MLE - Michael Skeet
FAN A( (OTHER): Robert Runte

People

J.G. Ballard has been given the Raymond Chandler Memorial Award, which
is presented for an outstanding contribution to imaginative writing. He follows
in the footsteps of Graham Greene and Leonardo Sciascia, and it is the first
international award of any kind that Ballard has received. Meanwhile, his novel
Crash is to be filmed by David Cronenberg in Autumn next year, and in
November this year COLLINS will publish his short story collection War
Fever. He is currently working on a sequel to Empire of the Sun.

Robert Holdstock is putting together a new collection of short stories, The
Bone Forest, which will include at least one story which has never been
published before. The book will be published by GRAFTON and will mark
Holdstock’s reunion with his former editor at GOLLANCZ, Malcolm Edwards.
It will be followed by The Cathedral, the third of his Mythago Wood novels,
which will also be published by GRAFTON.

S.M Baxter has signed contracts for three novels with Malcolm Edwards at
GRAFTON, the first, Raft, based on his Interzone story of the same name will
appear in July 1991; the second, provisionally titled Anti-Ice will be set in the
same alternate-Victorian universe as his Zenith IT story, "A Joumey to the King
Planet”.

Stephen Donaldson's new five novel SF adventure, The Gap, which involves
pirates and the most powerful company in the galaxy, has been bought by
COLLINS. The first novel in the sequence will be published in hardback this
November.

ff Ryman, now garlanded with both the Clarke and Campbell Awards for
The Child Garden, sold his new novel to UNWIN shortly before UNWIN was
in turn sold to INS. The new novel, Was, is set between 1875 and 1987
and concems the inspiration, filming and effects of The Wizard of Oz.

Horror and Dark Fantasy fans should have a good Halloween this year.
Forbidden Planct are staging a mass signing for Dark Voices 2: The Pan Book
of Horror (PAN), Best New Horror (ROBINSON) and Fantasy Tales 5
(ROBINSON) all variously edited by Stephen Jones and David Sutton.
Among those already announced as taking part arc: Ramsey Campbell, Brian
Lumley, Garry Kilworth, Stephen Gallagher, Brian Stableford, Adrian
Cole, Stephen Jones, Kim Newman, Michael Marshall Smith, David
Sutton, Samantha Lee and D.F. Lewks. The signing is at Forbidden Planct in
New Oxford Street, London, at 1800 Wednesday October 31.

COLLINS and Starburst Magazine are hosting a party at Cafe Munchen, St.
Giles' High Street, London at 1300 on Saturday November 10. The Guest of
Honour is Clive Barker and the party will celebrate the release of his new
film Nightbreed and the paperback publication of The Great and Secret Show.
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All are welcome, though twenty five lucky winners of a competition in the
September issue of Starburst will have a chance to meet Barker beforchand
and also receive a collection of goodics known as a "Bag o' Barker".

Kurt Vonnegut is visiting this country in October for the launch of his new
novel, Hocus Pocus. He will be giving a talk about the book at the Lytielton
Theatre on the South Bank in London at 1800 on October 24. Other writers
featured in this series of talks at the National Theatre include Doris Lessing
at 1800 on October 25, and Anthony Burgess at 1800 on October 29.

Phil Emery is running a weekly course at Keele University (Adult &
Continuing Education) on Science Fiction: the Past and Present of the Future,
the writers covered include H.G. Wells, C.S. Lewis, J.G. Ballard and William
Gibson (Thursdays 1930-2130, details from 0782 621111). Plus he is also
giving a course on Mystery, Magic and Adventure, a history of heroic fantasy
from Beowulf to Tolkien and beyond (details from Mrs. B. Fowles 0782
616896, Tuesdays 1900-2100, Hassell Education Centre, Newcastle-under-
Lyme, Staffs.).

Sarita Marsland chose to study SF Fandom as a Subculture as her project for
GCSE Social Sciences and reports that future attractions at the Preston Group
include Richard O'Brien and Diana Wynne Jones. More details on Preston
in the Clubs Column.

Tom Yates, who is saddencd by public bigotry against science fiction,
comments in Th that "we have of life fon
Mars]. .. We have only statistical evidence of life further out in the galaxy, but
it's probably so far remote that we wouldn't recognise it”. In the same article,
Dave Clements suggests that a pentadactyl limb is "purely a coincidence of
evolution" and that humans should not necessarily expect aliens to be carbon
based and humanoid: a silicon-based being may be boulder-shaped without
prejudice to intelligence.

Obituaries

Alan Clarke, the acclaimed TV and film director whose credits include
Penda’s Fen, died on July 24, 1990, aged 56.

Ed Emshwiller, SF artist and experimental film maker, died on July 27, 1990,
aged 65. Popularly known as "Emsh”, Emshwiller came to prominence in the
1950s with hi cover art for Galaxy and ACE. He was nominated for the Hugo
Award eight times for his artwork, and won five times, most recently in 1964,
the year he quit SF to concentrate on experimental films. He was equally as
successful in film making, winning awards and critical acclaim for his short
films and video tapes, some of which have been cxhibited at the Museum of
Modem Art in New York. Nevertheless it will be for his vivid and often comic
magazine covers that he will be remembered in the SF world. He is survived
by his wife, the SF writer Carol Emshwiller, and by three children, the
youngest of whom, Peter, was recently managing editor of Twilight Zone
‘magazine.

Edmund North, the Hollywood screenwriter whose credits include the SF epic
The Day the Earth Stood Still, died on September 3, 1990, aged 79.

Ned Pines, the publisher of Thrilling Wonder Stories, Startling Stories, Strange
Stories and Captain Future, has died in Paris at the age of 84. Pines alrcady
had a successful string of pulp magazines to his name (launched in opposition
to Street & Smith) when he bought Wonder Stories from Hugo Gemsback in
1936. Over the next two decades his magazincs published writers like Henry
Kuttner, Edmond Hamilton, Alfred Bester, Philip Jose Farmer and Jack Vance.
These last three in particular began their carcers largely in the pages of Pines’
magazines. Pincs also founded Popular Library, an American paperback house
which has always had a large amount of science fiction on its list.

Manuel Puig, Argentinian magic realist author whose work was strongly
influenced by the cinema as shown by his most famous novel, Kiss of the
Spiderwoman, died on July 22, 1990, aged 58.

Edwin Richfield, the actor who was onc of the most familiar faces on British
television during the late 1950s and 1960s, and whose roles included the father
in the TV adaptation of Alan Gamer’s The Owl Service plus guest appearances
in Doctor Who, died on August 2, 1990, aged 68.

George Waiss, animator, who worked on Disncy’s Fantasia, died on July 17,
1990, aged 83.
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Publishing

PENTOS, the bookselling company which already owns DILLONS and

ATHENA bookshops, has bought HATCHARDS and CLAUDE GILL. These

two booksellers were part of the HARPER COLLINS group and were bought

for £10.5 million in cash (the sale price will be met by a rights issuc). The

deal will be completed by the end of October. The deal means that PENTOS

as the largest specialist book retailer in the UK.

merged with

SHERRATT & HUGHES, but now both companies have a 7.5% share of the

UK consumer book market. The leading market share is still held by W.H.

SMITH with 15%, though that is a considerable reducllon on their previous

t year PENTOS pts to break

the Net Book Agreement. It remains to be seen whel.her their new uqm-num
will encourage them to make another atiempt to break the NBA.

Still on the matter of bookdealing, there has been a management buy-out of
PENGUIN BOOKSHOPS. Henceforth the new bookshops will bear the title
PHOENIX BOOKSHOPS.

An update on my report last time about the new paperback book clubs. The
new bookelub from Time-Life, called The Softback Preview, was launched
with adverts in Sunday papers on September 9, after an agreement with the
Publishers Association that TSP's unique "negative option” still allowed it to
qualify as a book club. The "negative option” means that members are not
obliged to buy any books from TSP, although they will have to tum down the
recommended title each month.

SIMON & SCHUSTER UK has signed a deal with PAN whereby PAN will
now provide SIMON & SCHUSTER with a mass-market paperback outlet.
Although SIMON & SCHUSTER have published some paperbacks of their
own since they established themselves in this country a few years ago, they
have had no regular paperback deal. In the long term, there sre rumours that
SIMON & SCHUSTER might oduce their own American paperback
imprint, POCKET BOOKS, to this country.

HAY THREE is a new publishing company devoted to first novels. They do
not scem to be producing any specifically SF or fantasy list though their
second title, dve in November, is a fantasy comedy by John Dean called
Hagir and the Dragon Finder and the Princess who wouldn't hang out of the
Window.

CHAPMANS, another new publishing company being launched at the
beginning of September by refugees form the Rupert Murdoch take-over of

COLLINS, has a mass-market list with no obvious science fiction included.
However, one of the Sepiember titles is And All the King's Men by Gordon
Stevens, a thriller which starts with the supposition that Germany successfully
invaded Britain in 1940 and makes usc of actual plans for a British Resistance
movement.

Julia MacRae, the children's book publisher whose list has included books by
Ann Halam (Gwyneth Jones) is leaving WALKER BOOKS after three years.
The fate of the JULIA MACRAE imprint is unclear.

A reason for the recent hurried sale of UNWIN HYMAN to COLLINS has
emerged in the latest financial figures from UNWIN. 1989 was pretty much a
disastrous year for the company with pretax profits down to £201,000 from
£659,000 the previous year. That means a pretax profit margin of 1% (down
from 4.5%) as opposed to the 10% margin that was the target for 1991 when
ALLEN & UNWIN merged with HYMAN.

Meanwhile the UNWIN SF and Fantasy list looks secure now that Jane
Johnson, the SF cditor at UNWIN, has accepted the offer made by
GRAFTON. However, all may not be plain sailing since there are already
rumours that an UNWIN party planned for the Worldcon has been cancelled
on orders from GRAFTON.

Anthologies and Collections

]
Eric Brown's first co!lecuon of short stories, 771( Time-Lapsed Man, comes
", Karma- Tran-

s angg
and the Pincal-Zen Equation”, Pid.ec-nmmpm Blues", "The Girl Who Died
for Art and Lived", "The Inheritors of Earth”.

Zenith 2, the second and, 0 it scems, last of David . Garnett's oﬂguul
i “"Winning"
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Meanwhile, David S. Garnett's other editorial chore, The Orbit Science
Fiction Yearbook 3, has simultancously emerged from ORBIT, and this time
around Garnett has ignored British writers completely, other than the
introduction by Iain Banks, the Afierword by Brian Akdlss and the review of
the vl of e yor by Jokn Clate. The stories featured are: "At the Rialto”
- Connle Willis, "The Gates of Babel” - J.R. Dunn, "Dori Bangs” - Bruce
Sterling, "Sumrender” - Lucius Shepard, "Chimera" - Jayge Carr, "Out of
Copyright" - Charles Sheffield, "Abe Lincoln in McDonald's" - James
Morrow, “Dogwalker” - Orson Scott Card, "Lutar Triptych: Embescing the
Night" - Richard Paul Russo, "Privacy” - David Brin, “The Ascnion
Solution - Robert Silverberg, *In Blue” - John Crowley.

other major best of the year collection

Megan Lindholm, “The Third Sex” - Alan Brennert, "Winter on the Belle
Fourche” - Neal Barrett Jr, "Enter a Soldier. Later: Enter Another” - Robert
ionships" - Robert n, "Just Another Perfect Day” -
Johe Vailay, “The Lock Mooes Moset”- Janet Kagan, "The Magic Bullet"
S “The Odd Old Bird" - Avram Davidson, "Great Work of

'r--e -John Crowley.

It's interesting that only three stories are duplicated in the two Best of the Year
collections, "At the Rialto" - Connie Willis, "Out of Copyright” - Charles
Sheffield and "Dori Bangs" - Bruce Sterling, though both collections also
include stories by Lucius Shepard, Robert Silverberg and John Crowley.

The Ghost Now Sianding on Platform One cdited by Richard Peyton,
by SOUVENIR PRESS, is subtitled “Phantoms of the Railway in

Serling.

nnyuixm'rhun.mm - Elliott 0'Donnell, "Pacific 421° -

August Derleth, “Midnight Express” - Alfred Noyes, “The Waiting Room" -
“The Kill" - Peter Fleming, “The Town Where No-One

Fog" - J.D. Beresford, "Branch
"The Night Train to Lost Valley" - Stephen
Allison V. Harding, "Confidence Trick” - John Wyndham, “The Signal-Man"
- Charles Dickens, “The Garside Fell Disaster” - L.T.C. Rolt, "Locomotive" -
Richard Hughes, "Mouming Train" - John Newton Chance, "That Hell-
Bound Train™ WM'AlunzybyTr-n Heary L. Lawrence,
“The Astral Lady” - Eden Phillpotts, "Miss Slumbubble - and Claustrophobia™
- Algernon Blackwood, “A Short Trip Home" - F. Scott Fitzgerald, “"Lonely
Train A'Comin"" - William F. Nolan.

Th-UIWfEW 'GOLLANCZ is a collection of Fred Saberhagen's
Berserker storis dating from 1967-1979. They are: “The Smile”, "Pressure”,
TThe Anililaion of Anghor Apeiron Error”, "Some cvents at the
Tapha Radim’, "Stasong”. , “The Game” and "Wings out of
Shadow".

Route 666 edited by David is another collection from GW BOOKS,
this time under the "Dark Future” label. The contents are: "Route 666" - Jack
Yeovil, "Kid Zero and Snake Eyes” - Brian Cralg, "Ghost Town" - Nell
Jones, "Ducl Control" - Myles Burnham, “Thicker than Water" - Brian
Cralg, "Maverick Son” - Neil MecIntosh, "Four-Minute Warning" - Myles
Burnham, "Only in the Twilight" - Brian Craig and "Uptown Girl” - William
King.

New Books: August - October 1990

Brian ALDISS Bury My Heart at W.H. Smith's (HODDER hbk £13.95) Ist
edn of autobiography

Poul ANDERSON The Boat of a Million Years (ORBIT pbk £3.99) Ist UK
edn of Hugo and Nebula nominated novel

Richard AUSTIN Thunder of Hell & Night of the Phoenix (PAN pbk £3.50
each) Ist UK edn of vols. 3 & 4 in militaristic adventure series set afier World
War I

Keith BARNARD Embryo (SOUVENIR PRESS hbk £14.95) Ist edn of novel

about genetic engincering

Batman vs The Joker (HAMLYN pbk £8.99) Ist UK edn of collection of 19
stories Batman and the Joker from 1940 to 1980

Greg BEAR Queen of Angels (GOLLANCZ hbk £14.95) 1st UK edn of novel
n(u:lb:evoumeuyMlllenmnnLW7 n.wam £8.99, pbk
£4.50) Ist edn of novella set 200 years in

Eric BROWN The Time-Lapsed Man (PAN pbl. £3.99) st edn of his Ist
collection of stories

Joha BRUNNER Children of the Thunder (ORBIT pbk £3.99) st UK edn of
novel set in near-future Britain

Ramsey CAMPBELL Needing Ghosts (LEGEND hbk £8.99, pbk £4.50) lst
edn of novella

Jonathan CARROLL Black Cocktail (LEGEND hbk £8.99, pbk £4.50) lst
edn of novella

Hugh COOK The Wazir and the Witch (CORGI pbk £3.99) st edn of Vol.
7 of Chronicles of an Age of Darkness

Carole Nelson DOUGLAS Seven of Swords (CORGI pbk £3.99) Ist UK edn
of Book 3 of Sword and Circlet Tr

Gardner DOZOIS (Ed) Best New SF 4 (ROBINSON pbk £6.99) Ist UK edn
of best of the year collection for 1989

Dave DUNCAN The Coming of Wisdom (LEGEND pbk £3.99) Ist UK edn
of Book 2 of The Seventh Sword

Bob FORWARD Scariet Serenade (NEL pbk £3.50) 1st UK edn of The Owl

2

Christopher Fowler Rune (CENTURY hbk £13.99, pbk £7.50) Istcdn of new
novel inspired by M.R. James's "Casting the Runes"”.

Cralg Shaw GARDNER Revenge of the Fliffy Bunnies (HEADLINE pbk
£3.50) Ist UK edn of final part of The Cineverse Cycle

David S. GARNETT (Ed) Zenith 2 (ORBIT pbk £3.99) Ist edn of
anthology; The Orbit Science Fiction Yearbook 3 (ORBIT pbk £4.99) Ist edn
of best of the year collection

William GIBSON & Bruce STERLING The Difference Engine (cou.-
ANCZ hbk £12.95) Ist UK edn of long-awaited collaborative steampunk
involving a computer revolution in Victorian England

Christopher HINZ Ash Ock (MANDARIN pbk £3.99) Ist UK edn of sequel
to Liege-Killer

Rabla JARVIS The Fine Rectoning (SIMON & SCHUSTER pbk £399) I

Guy Gavriel KAY Tigana (PENGUIN pbk £7.99) 1st UK edn of massive new

fantasy from the author of The Fionavar Tapestry

Richard A. KNAAK Jce Dragon (ORBIT pbk £3.50) Ist UK edn of The

Dragonrealm II

Joe R. LANSDALE The Dmt—ln(NBLpbl £3.50) 1st UK edn of sequel to

his comic horror novel about drive-in movies

Jonathan LITTELL Bad Voltage (ORBIT pbk £3.99) Ist UK edn of

cyhupm-avenm:tmdznmuehfumu?n
SECKER hbk £12.95) Ist

o&ldwvddwlumlnfl&upnlw
Daa McGIRT Royal Chaos (PAN pbk £3.99) Ist UK edn of sequel to Jason
Cosmo

Ian McDONALD Out on Blue Six (BANTAM pbk £4.99) Ist UK edn of
novel sbout when things go wrong in a perfect
v.uummuaynnay (DOUBLEDAY hbk £12.95) Ist edn of novel
sbout Dr. Jeckyll's
Peter MORWOOD Prince Ivan (LEGEND hbk £12.99, pbk £6.99) st edn
o Lt of new fata scion st i oM

M.S. MURDOCK Armageddon off Vesta (PENGUIN pbk £3.99) Ist UK edn
of Book 3 of The Martian Wars Trilogy, a Buck Rogers sdventure
Ed NAHA Robocop 2 (PENGUIN pbk £3.99) Ist UK edn of novelisation of
the film that is a sequel to one of the popular hits of last year
Kim NEWMAN Bad Dreams (SIMON & SCHUSTER hbk £13.95) Ist edn
of new novel set in a nightmare London
Kate NOVAK & Jeff GRUBB The Wyvern's Spur (PENGUIN pbk £3.99) Ist
UK edn of 2nd part of The Finder's Stone Trilogy, a Forgotien Realms
adventure

nmrmnrum»umup&um 1st UK edn of Book 3 of
the Chronicles of We

Richard PEYTON Ed. The Ghost Now Standing at Platform One (SOU-
VENIR PRESS hbk £14.95) Ist edn of collection of stories about ghosts on
railways in fact and fiction




9

Charles PLATT Soma (GRAFTON pbk £3.50) st UK edn of novel set in
Piers Anthony's world of Chthon
Terry PRATCHETT Eric (GOLLANCZ hbk £12.95, pbk £7.99) Ist edn of
illustrated Discworld novel (ill. luiK-by)i—dml'—-ndlmmghz
retumn of Rincewind and

P-lmlmlmdm'.ﬁmnﬂ’mpbkﬂ”) Ist UK edn of Ist part of
Arthur C. Clarke's Venus Prime series

David mmm Ed. Route 666 (GW pbk £4.99) lst edn of collection of
Dark Futus

Kim Slanley ROBINSON A Short Sharp Shock (ZEISING hbk $18.00) Ist
edn of surreal novella

Michael Scott ROHAN Chase the Morning (ORBIT pbk £4.99) st edn of
pirate fantasy (1st part of trilogy)

Fred SABERHAGEN The l/lnnulz [Enemy (VGSF pbk £3.99) 1st UK edn of
collection of Berserker stories

Luctus S ARD Kalimantan (LEGEND hbk £9.99, pbk £4.99) Ist edn of
novella set in Boneo

Derek SLADE England 1940: Invasion (ORIFLAMME pbk £4.50) Ist edn of
altemative his

history novel

STABLEFORD The Werewolves of London (SIMON & SCHUSTER
hbk £14.95) Ist edn of novel about those animals in Victorian London: The
Gates of Eden (NEL pbk £3.50) 15t UK edn of novel set on a deadly carth-like
world

Bernard TAYLOR Sweetheart, Sweetheart (GRAFTON pbk £3.99) Reprint
(Souvenir Press 1977) of ghost

Paul B. THOMPSON & Toaya R. CARTER Riverwind the Plainsman
(PENGUIN pbk £3.99) Ist UK edn of Vol. | of Dragonlance Preludes II
Jack VANCE Madouc (GRAFTON hbk £12.95) Ist UK edn of Lyonesse IIl
James M. WARD & Jane Cooper HONG Paola/kuum (PENGUIN pbk
£3.99) Ist UK edn of fantasy in Forgotien

F. Paul WILSON Reborn (NEL hok £13.99) 1nt UK edn of horro nove,
sequel to The Keep

Robert Charles WILSON Hidden Place (ORBIT pbk £3.50) Ist UK edn of
Ist novel by acclaimed new writer; Memory Wire (ORBIT pbk £3.50) st UK
edn of novel about a character who becomes “an all-secing, unfecling human

video-recorder”

Jack WOMACK Heathern (UNWIN hbk £12.95) luUKeﬁoluuﬁlule
thriller about rise of a new messiah in corporate-run

Jack YEOVIL Demon Download (GW pbk £4.99) ool of Dk Fuee
novel

Reprint Books: August - October 1990

Brian ALDISS Starswarm (VGSF CLASSIC 45 pbk £3.50) Reprint (Panther
1979) of collection of interconnected stories part of which also appeared as
The Airs of Earth (Faber 1963)
Plers ANTHONY Total Recall (LEGEND pbk £3.99) Reprint (Legend 1990)
of novelisation of the film
Michael BISHOP Unicorn Mountain (GRAFTON pbk £4.50) Reprint (Grafton
1989) of unicoms intruding into our modern world
Ramsey CAMPBELL Incarnate (FUTURA pbk £3.99) Revised & expanded
version of horror novel (orig. Granada 1984); Obsession (FUTURA pbk £3.50)
Reprint (Granada 1985) of horror novel
C.J. CHERRYH Rusalka (MANDARIN pbk £6.99) Reprint (Methuen 1990)
of novel based on Russian folkl
mc.cmno.n—yumcw(mrrmsmwn
(Gollancz 1988) of novel about “the secret of humanity's existence”™
Shella GILLULY Greenbriar Queen (HEADLINE pbk £4.50) Reprint

(me- 1989) of fantasy novel
Andrew M. GREELEY Angel Fire ammn pbk £3.99) Reprint (Legend
1989) of novel about a future guardian angel
kafnmrmmﬂ'y(vﬁﬂpbkﬁ”)w
(Gollancz 1962) of early novel

‘rank HERBERT The Dosadi Experiment (VGSF pbk £3.99) Reprint
(Gollancz 1978) of novel concerning an experiment in overcrowding which
threatens the universe
Robert E. HOWARD, L. Sprague DE CAMP & Lin CARTER The Conan
Chronicles 2 (ORBIT pbk £4.50) Omnibus edition of Conan the Adventurer
(Sphere 1973), Conan the Wanderer (Sphere 1974) and Conan the Buccaneer
(Sphere 1975)
Christopher HYDE Egypt Green (HEADLINE pbl £4.50) Reprint (Simon &
Schuster 19!9) of novel about children disappearin;
s G The Dark Half (NEL pbk. £4.99) Reprint (Hodder 1989) in s0
cuny..eammnumh is actually unreadable on the cover since it is
merely embossed on a black ground
Stephen KING, George R.R. MARTIN & Dan SIMMONS Dark Visions
(GOLLANCZ pbk £3.99) Reprint (Gollancz 1989) of collection of horror
stories

Dean R. KOONTZ Phantoms (HEADLINE hbk £13.95, pbk £4.50) Reprint
(W_H. Allen 1983): Shattered (HEADLINE pbk £3.99) anu(mlda
1974 as by K.R. Dwyer); Voice of the Night (HEADLINE pbk £3.99) Reprint
(Hale I”I-banmCmyLlMDLNEcmn:ﬁmh‘«nlld
Koontz's horror novels into

Katherine KURTZ M.,n Dery-u (LEGEND pbk £3.99) Reprint (Century
1985) of 3rd in Deryni Chroni

Chris MORGAN Dark rmu (LEGEND pbk £3.99) Reprint (Legend
1989) of collection of 16 stories

Paul PREUSS Starfire (ORBIT pbk £3.50) Reprint (Simon & Schuster 1988)
of novel about experimental spacecraft

Mike RESNICK. lvoly (LEGEND pbk £3.99) Reprint (Legend 1989) of Clarke
Award shortlisted n

Kim Stanley 'ROBINSON The Gold Coast (ORBIT pbk £3.99) Reprint (Orbit
1989) of novel sct in znn oy Califomia

Robert SIL

1978) of classic colletion of etaed stores et i IMM Urbmon
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Christopher STASHEFF Warlock: To The Magic Born 1st UK edn of
omnibus of Escape Velocity (1983), The Warlock in Spite of Himself (1969)
and King Kobold Revived (1984)
Ian WATSON The Embedding (VGSF Classic 44 pbk £3.99) Reprint
(Gollancz 1973) of his Ist novel

Local Fanomena
Keith Mitchell

Itis now two years and twelve Matrizs since my first Clubs Column appeared,
and T am sad to say I have decided that is long enough and this will be my last
one. One year ago, I published my first full listing of UK local groups, so I
thought the best way to finish things off would be to print the up-to-date
version of this.

1 unfortunately have little news to report on the clubs scene for this issue, the
I received was from Ye . This came from BSFA
member Marjan Skvarca, who had quite 3 lot t0 tell me about the fannish
mhglh-dﬂadkshvuul-‘-flclunﬂulaﬂ
which has been running 10 a bi-monthly schedule since last September. This
publishes fiction as well as essays and a wide range of reviews. They have
recently run a short-story competition that created a ot of interest, with the
iemiog mcis s be fubltiod i m sy aad the s, Ofbr cfrkios
include a convention, and col with two regional Yugoslavian SF
clubs - "Meteor” (In Subotica) and "Dr. Branko Belan" (Split), as well as
various authors and publishers. Future plans include organising speakers and
Marjan had quite a lot more to say which I don’t have space for,
but if you are interested in the quite active fannish and fiction scene in
Yugoslavia (which doesn't sound so different from what fans get up 1o here),
I.can let you have a copy of the information he sent me.

On to the listing - a few points to help you make use/sense of it. "Last Update”
is when 1 last received information that the group was still in existence. Local
groups can quite often be transient, and this information is o help stop people
being led on a wild goose chase to a defunct group. I have, in fact, removed
2 number of groups from the listing where | haven't received any evidence of
activity since before June 1988. If you know of anything to the contrary about
the Aylesbury, Bradford, St. Andrews, Southend or Surrey groups, then it
would be a good idea to et the BSFA know.

The only other notation which I think needs clarification is “(Ans)” - this
means you should be ready for an answering machine on that person’s
telephone.

BELFAST

Group:  White's Tavern Group

Last update: February 1990

Meets on/at: Altemate Thursdays at Monico Bar, Rosemary Street

Contact:  Barman on the night
BIRMINGHAM
Group:  BSFG

Last update: September 1990
Meets onfat: 3rd Friday of cach month, 1945, The Ivy Bus, Hagley
Road/Monument Road

Contact:  David Wake (Treasurer), 160 Beaumont Road, Birmingham B30
INY (Tel: 021 451 2287)
Commeats:  Attend: ings £2 f bers.

ober/November



BaD SFG
Last update: June 1988
Meets on/at: Every Tuesday, 2000, The Old Three Crowns, 14 Deansgate

BOURNEMOUTH

Group: Bournemouth SF and Fantasy Group

Last update: June 1988

Meets on/at: st & middle Mondays, The Dolphin Hotel (front bar), Holden-
urst Road

Contact:  Dave Syme (Tel: 0202 432489)

BRIGHTON

Last update: December |9sn

Meets on:  Every Frida

Contact: Andy Robemon, 38 South Way, Lewes, Sussex BN7 ILY (Tel:
0273 474468)

BRISTOL

Group: TANSTAAFL

Last update: March 1989
Meets on/at: Every Wednesday, The White Hart, next to Bristol bus station

Contact:  Christina Lake, 47 Wessex Avenue, Bristol BS7 ODE (Tel:0272
514223)
CANTERBURY

Last update: December 1989
Meets on/at: Ist Tuesday of each month at the East Station Snooker

Contact:  Lawrence Dean, 47 Fomester Close, Canterbury CT1 1DZ
(Tel: 0227 458509)

CARLISLE

Group: Carlisle and District

Last update: June 1988
Mects on/at: Every other Friday at various venues
Shep Kirkbride (Tel: 0228 27168)

CADS

Last update: August 1989

Meets on/at: 2nd & dth Wednesday, 2030, at The Old Custom House Inn,
Watergate Street

Contact: on Scott, 2 Craithie Road, Vicars Cross, Chester CH3 SJL.
(Tel: 42396)

Comments: Marston's Pedigree and three other real ales

CROYDON

Group:  Croydon SF Group
Last update: March 1990
Meets on/at: 2nd Tuesday, 1930, Oakficld Tavern, St. James’s Road

Contact:  Rob Newman, 136 North End, Croydon, Surrey CRO 1UE (Tel:
081 680 3128)

DARTFORD

Group:  The Phocnicians

Last update: August 1989

Meets onfat: 2nd Thursday, The Phoenix, Lower Hythe Street

Contact:  Jonathan Cowie, c/o 44 Brook Street, Northumberland Heath,
Kent DA8 1JQ or Vince Clarke, 16 Wendover Way, Welling,
Kent DA16 2BN

DUNDEE
Last update: June 1988
Mects on/at: Ist Thursday, 1930, The Globe

Contact:  Jon Wallace, 21 Charleston Street, Dundee (Tel: 0382 623399)
EDINBURGH
Group:

FORTH

Last update: July 1989

Meets onfat: Every Tuesday, 2130, The Malt Shovel Too, Cockburn Street

Contact:  Jim Darroch, 8 Montague Strect, Edinburgh EH8 9QU or Keith
Mitchell, 43 lona Strect, Edinburgh EH6 8SP (Tel: 031 553
5478)

Comments:  Beer highly recommended! [Steve can second that - Ed.]

CENRN

o

Group:  The Landing Party (Edinburgh & South East Scotland Star Trek
Appreciation Society)

Last update: July 1989

Meets on:  Monthly

Contact:  The Membership Organiser, 11/4 Meadowfield Court, Edinburgh
EH8 7NA (Tel: 031 657 2017)
Comments: Membership £2 per year. Over 18s.

GLASGOW

Group: Friends of Kilgore Trout

Last update: October 1989

Meets on/at: Every Thursday, at the Central Hotel, but arc mn:hmg for
alternative site as the beer is expensive and not s

Mark Meenan, "Burnawn", Stirling Road, Dvmbunon, G82 2P)
(Tel: 0389 65313)

Comments: - Numbers vary [Very busy when I went - Ed.]

Contact:

Group: Friends of Admiral Benbow

Last update: May 1990

Meets on/at: Every Thursday, 2100, The Scotia Bar, Stockwell Street
Sandy Brown, 18 Gordon Terrace, Blantyre G72 9NA or John
Mooney (Tel: 041 952 9286)

Comments: (This bar is a haunt of folksingers and poets and can be lively]

Last update: August 1989
Meets on/at: 2nd & 4th Tuesdays at Ye Olde White Hart, 25 Silver Street

Contact: Ian Bell, 42 Walgrave Street, Hull HUS 2LT
LEEDS
Group: The Leeds SF Group

Last update: November 1989

Meets on/at: Every Friday, 2030, at The Central, Wellington Street

Mike Ford, 27 Stanmore Crescent, Leeds LS4 2RY (Tel: 0532
753663 (Ans) or Sarah Dibb & Dave Mooring (0532 741004)

: September 1990

1st Friday, 2000, at The Rainbow and Dove, 155 Charles Street
George Clark, 71 Wolverton Road, Leicester LE3 2AJ (Tel:
0533 823405) or George Tement, 161 Bumtwood Road, Norton
Canes, Staffs. WS11 3RN

Comments:  Affiliate of BSFG. More details below.

Group: "Welling-Tun"
Last update: May 1989
Meets on/at: Ist Thursday at The Wellington Tavern, Waterloo

Group:
Last update: Ju
Meets on/at: 3rd Thursday at The Old Coffee House, Beak Street, Soho

Group: City tes

Last update: April 1989

Meets on/at: Every Friday 1730, at the City Literary Institute bar (Autumn
and Spring terms) and The Cock, Euston Tower (Euston
Square & Warren Street tubes)
Contact: Roger Robinson, 75 Rosslyn Avenue, Harold Wood,
Essex RM3 ORG (Tel: 04023 42304)

Group: The Women's Periodical

Last update: June 1988

Meets on/at: 3rd Tuesday at the Royal Festival Hall, because you can get a
decent meal -m 2 mle of wine there and aural and nasal
pollution are

Contact: Carline Mollan (T:l 081 863 8849)

Group: Tolkien Society - Northfarthing Smial

Last update: May 1989

Meets on/at: Ist Saturday at the Bricklayers' Arms, Gresse Street, off
Rathbone Place

Contact:  Jessica Yates, 14 Norfolk Avenue, London N15 61X (Tel: 081
802 2050)
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LONDONDERRY
Group:  Stroke City SF Group
: February

Contact:  Barman on the night or Tommy Ferguson (Tel: 0504 54457)

MANCHESTER
Last Updat: Jone 1990
Contact:  lan Brooks (Flat 4) or Mark Shater (Flat 2), 311 Dickenson
Roud. Longeighs. Manchester MI3 ONR

Starting group this Autumn meeting the 2nd & 4th
‘Thursdays. NB: the Uni. Group WARPED have Neil Gaiman as
‘Guest on Nov 19 and Colin Greenland as Guest on Oct 26

Comments:

Group:  SF and Fantasy Film Society
Last update: October 1988
Contact:  Harry Nadler, 15 Fennel Street, Manchester (Tel: 061 835 1055)

NEWCASTLE

Group:  The Gannets

Last update: February 1990

Meets on/at: Saturday aftemoons at Rosy's Bar, Chinat

Contact " Tan Bambro (Tek 091 284 §913) v Hamy Bell (091 478 2559)

NORWICH
Last update: May 1989
Meets on/at: Every other Wednesday, 2000, at the Ribs of Beef (basement),

B

Contact:  Pacony Lewis, Walnut Tree Cottage, Low Road, Fomceit St.

Mary, Norfolk NR16 1IN (Tel: 050 841 8380)

PETERBOROUGH

Last update: January 1990

Meets on/at: Every Wedncsday at the Blucbell Inn (Ist Wednesday) Dogs-
Mg o P i (il Wodaad) efpts ity

Contact: mc«;uw«&uwvny.wcm

Comments: m:aa-m.mdmhuqu More
details on the Noticeboard.

Meets on/at: 2nd & 4th Tuesday, 1900, at the Electric Arms (lounge), Fratton
Road

Contact: Mike Cheater, 38 Outram Road, Southsea, Hants. (Tel: 0705

754934)

PLYMOUTH

Group:

Last update: February 1989

Meets on/at: Ist and 3rd Saturday (roughly) at the King's Head, Bretonside
(near bus station)

John Peters, Drive, Southway, Plymouth, Devon

Contact: 299 Southway
PL6 6QN (Tek: 0752 7l5l53)

The Preston Speculative Fiction Group
199

Meets on/at: The Black Horse every other Wi
hanlnd.anﬁ( ‘Goosnargh, nr Preston PR3 2BB
Comments: See below for more details

GLOMERULE

Last update: July 1989

Meets on/at: Every Monday, 2100, at the ICL Club, 53 Blagrave Street,
opposite BR station

Steve Rothman, 49 Bumey Bit, Pamber Head, Basingstoke,

Hants. RG26 6TL or Dave Langford, 94 London Road, Reading

RGI SAU

SALTCOATS
Group: 50s
Last update: May 1989

Meets on/at: Emywdaﬁyumﬁmh%l\nn&nﬂ
Contact: Dave Ellis, (Top Flat Left), 26A Street, Salicoats
KA21 SEA (Tel: 0294 603184 (Ans))

SHEFFIELD

Last update: June 1989

Contact:  Steve Lawson, 130 Valley Road, Shefficld S8 9GA (Tel: 0742
728639)

ST. ALBANS
Group:  STAFFEN

Last update: June 1988

Meets on:  Every Monday

Contact:  Mic Rogers, 22 Campfield Road, St. Albans AL1 SIA

WARRINGTON

Group:  WALDO

Last update: January 1990

Meets on/at: Ist & 3rd Thursday, 2000 at The Albion, Battersby Lanc

Contact  Henry Newton, 41 The Rook, Helsby, Cheshire WA 9AS (Tel:
09282 4576) or Margaret Tout, 2 Rosebank, Lymm (0925
754463)

Comments: Usually (but not always) in downstairs bar

Gordon, 50
Walthamstow, London (Tel: 081 520 7955 (Ans))

More on the BRUM Group: The programme for the rest of the year consists
of Tad Williams in October, the Annual Debate with

ﬁhmﬂv*ﬂlmhﬁmmnhkﬂd-hAﬂm-
consist of a 40-50 minute talk followed by a "beer break™ of 15 minutes and
a 15 minute formal Q&A session which allows more time for casual
discussion.

Somewhere under the Rainbow: Scieace Fiction In Leicester: This group
small informal body which meets monthly. Activitie include drinking the

yns), quizzes, and listening to the occasional guest
spesker. The nest Gucetwillbe Coll Greealand on Novermber 2nd. Presjous
guests have included Rob Holdstock, Barrington Bailey, Freda Warington,
Dave Hardy and Red Fox - from this you can deduce that our scope covers
a wide range of topics from science fiction to fantasy and horror. Anyone
interested? If so, pop along, we may even sell you a raffle ticket! Further
details from Katrina Deacon (Tel: 0533 312940) or Steph Mortimer (Tel: 0533
833133).

The Preston Speculative Fition Group: The group's inerets encompass
writien SF, media SF, horror and comi
mm,-n.umvmbyhuu-m.mvymo-ymm

&

repoaAndirenen
Mmmwmhommm

Keith Mitchell concludes — This important role is mostly quite easy and
rewarding, but you have 1o be prepared to do a lot of letier writing and keep
good records. For me, other commitments have squeezed the time |
can devote to this to the point that it's not up o the standard [ want, so | have
decided it is time for me to call it a day.

1f in the meantime, you still have news and updates sbout your local group,
then please send it (o Jeany or to my successor, Tommy Ferguson, 90 Cambill,
Shantallow 3, Derry BT48 8BE, Norther lreland. In parting, 1 would like to
say thank you to everybody who has helped me create "Local Fanomena” by
taking the trouble to write in and tell me their news, and especially to Maurcen
and Jenny for their support and encouragement over the past two years.

October/November 1990



Media News
John Peters

FILM - For those of you into film trivia, here are some interesting and quite
excessive production figures printed in a recent Sunday Times article on the
Hollywood fun .lnlkﬁmﬁv:momdh-ye.lhhyemh
studios spent $1.5 billion producing forty two movies - this figure also
iocladed te marketing cost. Tacoms roms % o $1.76 billion, bet soes rose
by 60%. Examples given included: Dick Tracy $62m:; Die Hard Il $92m; Total
Recall $87m: Gremlins II, at $55, almost scems bargain basement. I suppose
this explaina why a film is considered to be a flop if it docsn't recoup a
sizeable portion of its costs in the first weekend - but I can't belp wondering
how many decent, entertaining films the old Hammer company could have
produced from just one of these movie's donuts and coffee bill.

According to the LA Times 24.6.90, producer Harve Bennett has left the Star
Trek production team after his script for the sixth film was rejected by
Paramount. Apparently Gene Roddenberry and had cold feet about
bringing in a new mum.rrw...d.mm. it back in the carly days of the
characters' carcers. Afier waiting almost a year, Paramount told Bennett that
they wouldn' Iﬁmdhuyro)ecundhdncldcdwmdawnndzﬁlmuoe-
producer. Even so, Paramount stillintend to have a film in the cinemas by the
end of next year 5o that it cmm with the 25th anniversary. Other plans for
the anniversary include
Next Generation. As the on‘u:d
launch The Next Generation in the autum, a series of four new t-shirts and ten
new badges have been issued by Titan Merchandise - these feature Kirk,
Spock, McCoy, Scotty and Uhura and cost £6.95 and 45p respectively.

Would you like to become involved in the making of a movie? If so, the

film, but Reeve has decided against it. While a script is being prepared, by the
Superbay story editors, there s still a faint possibility that Reeve will direct it

David Cronenberg’s adaptation of William Burroughs’ The Naked Lunch will
star John Malkovitch, Willem Dafoe and Barbara Hershey. Crews at Pinewood
Studios are busy building the sets for Aliens 3; it took only $2 million to get
Sl‘anzyWuvﬂhn’:tpﬁrdtﬁ.dl.lmhltpmlhbyluﬁyl
standards and a bargain for the producers. Another prospective alien hunter,
Sylvester Stallone, has decided not o sppear in Dead Reckoning, a cop vs
slien on 3 train scenario. With movie adaptations of comic heroes at last
becoming big business, Dino de Laurentis has announced plans for Flash
Gordon 2. One of the projects that the late Jim Henson was planning just
before his death was John Carter of Mars, a collaboration with Disney studios,
sfx wizard Rick Baker and scriptwriter Pogue - Disney haven't
if the project will continue. Wes Craven offered to direct the sixth
Elm Street film (imaginatively titled Freddy’s Dead) provided it is the last in
the series, but New Line arc less than receptive (o this idea and have chosen
Rachel Talahay to direct it instead. Director Stephen Herek refused to helm the
sequel o his successful Bob & Ted's Excellent Adventure, claiming that the
story had no future; he will, instead, direct Short Circuit 3. Following the
disappointing box office returns for Gremlins 2, Joe Dante's next project could
be cither a ghost story, Universal Soldier, or a re-make of Gulliver's Travels.

Sarah Douglas and Marc Singer retum to the sf genre in Through the Portal
a7 r.m Terence Stamp, Harry Dean Stanton and Charlotie Lewis seek the

mzv.., but add Toshiro Mifuni and it gets positively surreal - that's in
Shogun Mayeda. Terry Gilliam is finishing work on The Fisher King, Robin
Williams and Jeff Bridges scarch New York for the Holy Grail. James
Cameron has formed Lightstorm Entertainment who will be producing the long
$ ith Linds
. Meanwhile, Amic has

Mm-mhvom-um.mmgmlynmny.m
2 ipewri ‘with theis jects for the forseeable future.

know more, write to: Thomas Mayloft, 50 Dighton Court, John Ruskin Street,
Leondon SES OPR.

Hammer fans should also keep an eye out for & new album by rock group
and i

enjoy offbeat humour, you can't get more offbeat than sceing Frankensicin's

bit of mix'n'match the tof s chent” s
him if he wants a good time! Henenloter's Baskeicase 2 has also just been
released 1o video by Medusa and the Dario Poe

Two Evil Eyes, is scheduled for a UK release in December -

Warfare. Hammer Horror, a collection of songs s based on
various Hammer films and characters, and both Peter Cushing and Christopher
Lee have written the sleevenotes. Apparently Hammer were so impressed by
the demo recording they offered their full collaboration and will be involved
in a jointly produced video that will be shot and released in the near future.
The ‘album is out on Revolver Records, REV LECDMC 7. A socia
limited edition Warfare/Hammer t-shirt le from Hammer Film
Productions L., Elstree Studios, Boreham: Hm- WD6 1JG. It costs
£9.99 and you should make cheques payable to Hammer Film Music Lid.

Along with the above mlnlul collaboration Hammer are duc to make a

hopefully again) great British film company. Also planned by Hammer is &
drama series, The Haunted House of Hammer, a twenty six part anthology
series of ghost storics.

Plans for RoboCop 3 are momentum, even though the first sequel
B caly Jast been esmed i the U Producion could st i Sepember
and the fil The sequel

Frank MxlkrudWllmGlBt&mnporndly ‘writing separate drafts for the
third film. Whether Peter Weller and Nancy Allen will return is not yet known.
The original film's director, Paul Verhoeven, has announced that he will not
be involved in any Total Recall sequel, his future plans include  long-planned
Judge Dee, if financing is finalised or The Screwfly Tapes, which be describes
as "a horror-science fiction film in the Invasion of the Body Snaichers way".

While Superman 4 has been announced, Christopher Reeve has announced that
he has no intention of climbing into the red and blue skivvies again. Producer
Ilya Salkind reputedly offered him a wide-open deal to star, write or direct the

probably the ideal alternative to Ninja Turtle-itis.

Beware of Attack of the Killer Frigidaire, Death Could Be Fatal, Nighty
Nightmare II (starring the Ackenmonster), The Unborn, Chained Heat IT, Dark
Obsessions, The Terror Within II, Mannequin on the Move, A Row of Crows,
Scorchers, Return to the Blue Lagoon (I'm not sure how that got in here, but
one can only live in hope that Bruce the Shark has a date with Brooke
Shiclds), Body Parts, Sgt Kabukiman NYPD.

TV SCENE - The ITV serialisation of Steven Gallagher's Chimera has been
shifted from its expected summer slot in the schedules and will be transmitied
sometime during the winter season. Zenith, the Production company, are
keeping the date secret, but it is well known that the sutumn and winier
scasons are used to showcase the programmes that will bring in both higher
audience ratings and advertising revenues. The sfx for the serial were created
by Image Animation, who worked on the Clive Barker films, Hellraiser and
Nightbreed.

One of the more unlikely projects recently announced is Psycho 4: The
Beginning. mmwumm.w this will be 2 tv
movie for an American cable channel. Joseph Stefano will script,
and Anthony Perkins will return as the adult Norman Bates, now safely locked
up in the clink. Norman's reflections on his past with Mother will be the basis
of the film, with younger actors playing him as a child.

If you have some money to invest and film animation is your hobby, you
could do worse than buy all one hundred and nis rce cpioon of Atroboy
- this “classic” animated series is now available on forty seven laserdiscs from
Sight & Sound, 127 South Main Street, Waltham, MAL 02154. The price?
$1930.

Richard Mulligan, Bert from Soap, is to build a ufo landing strip in the NBC
tv-movie, George Walters Will Be Away for the Holidays. Also from NBC-TV
The Dreamer of Oz: The Frank L. Baum Story. Vanessa and Lynn Redgrave
are planning to work together in Whatever Happened to Baby Jane? This is an
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T can’t help but wonder how much of the ninc page
be into that four hours. Finally, for Dr. Who fans, a

special one-day seminar on the programme is being held at the Wakefield
Technical College on November 17, inked to the course "Science Fiction/Fan-

My.lllMFmMNm"WmeYm
And remember that sae, please.

Media Reviews

How can media reviews start with anything other than Ken Campbell who flew
over 10 the Netherlands in the middle of his aﬁw‘n an,e period, 1o take
performance

part in a special of "Science Fiction Bl
KEN CAMPBELL DOES HAIL ERIS! with The Science Fiction Theatre
of Liverpool

in the Edinburgh Fringe

KunClnpbullnAHGumun;eenngm@bourmlnSntknmmdlnHuMl
dalnuuduo!TheSc Fiction Theatre of Li

Ulsminai trilogy, which s spparenly sbout global con-
spiracy, Lovecraftian forces of evil and suc}

It is certainly a fascinating tale, beginning with Campbell's first SF convention
.numwmummm.m-uo..-mnﬂmwm_
Aldiss) and the “plummy voiced” * (John Brunncr). He

This is one of the many witty and
l&ﬂlr'l‘n-hlﬂald:wﬂd(-ﬂﬂ.dkmmn
general.

Most importantly, he understands the importance of charismatic

greater telling
to what is actually told, although the subject matier is bizarre enough in itself
10 hold one’s atiention. We arc prepared to listen to him in what i, after all,
the most egocentric of performance types, because be makes us like him by
playing up his sense of wonder at it all, rather than scoming some of the
absurdities inherent in the bulk of science fiction.

tyle, of party guest
unmspdauony for example, in that he never really fecls the need to
disturb us. After all, he's learnt from John Brunner that SF is all about "fun’,
and he has cause himself to admonish a colleague for taking it all too
seriously. The key clement in this monlogue s that i's realy fumy. cven
when he’ ty of masonic

and infilrate all levels of society. He reveals all manner of eerie goings on that
occur as he researches the ancient order of the llluminati and the cult of Eris,
goddess of chaos, and these include bizarre visitors, posted secret information
and long forgotien books and pamphlets. We laugh at the building up of
coincidences, the continuing significance of the number 23, and the suggestion
that Karl Marx was an Illuminati dupe, but the most susceptible parts of our
minds begin to wonder if it's not becoming a little convincing after all.
[Reviewed by Gavin Boyter].

To take a temporary break from the Fringe, how can anyone resist seeing
Total Recall? However, please note that the last paragraph of this review
attempts to introduce a debate about the future as depicted in SF films.

TOTAL RECALL

director Paul Verhoeven 1990, 110 minutes, cert 18

Total Recall must be the most violent film of the year. When I saw it, I had

28700p of US touiss behind me who shouted out “Go, Amie, gol every sime
mwmmmmﬂ:yrvhﬂy they could send him

10 the Gulf o help sort out a few dictators - given the number of people his

character manages to kill all by himself, who needs  proper army?

But Total Recall is not solely an action film, even though it has an cxtremely
g0od spy thriller plot about totalitarian c freedom fighters, secret
agents, bar girls with hearts of gold, and psychic mutants, set largely on Mars.
As most people are probably aware, it is inspired by Phillip (sic - waste the
title designer, Amie!) K. Dick's short story "We Can Remember It For You
Wholesale", about a man who keeps dreaming about Mars and decides to have
the memory of a vacation there imy into him - only to discover that he
really had been to Mars, and that his apparent real life was a false memory

fee

overlaid on his real onc. The film faithfully recapitulates this part of the story,
and even adds in that familiar Dickian staple the robot cab-driver: but then
where Dick went on to strip off layer after layer of false memory o try to
bcmm:m:mdm-y(_isyemmmumm
the film uses this start as the springboard for its exciting hither-thither
chase/shoot-out/discovery/double-cross story. And then throws in a few
Dickian touches anyway - sbout two-thirds of the way through, the dircctor of
Rekall Inc., the memory implant service set Schwarzenegger

started
AnmmbadyhlldumdmwmlhTm&unnﬂ:USm-bluw
crowd-puller.

However, one can't close any review of Total Recall without some mention of
the enormously detailed sets - all the work of Ron Cobb, who must now be
making more money than he ever imagined when still an underground comic
artist. The Mars colony in particular looks utterly credible, the budget invested
in making it 50 no doubt a refllection of Schwarzenegger's drawing power and
perhaps also a tribute to the artistic kudos that SF movies now have. Yet at the
same time this colony scema part of  continuous line stretching back through
Bladerunner to Star Wars: a dcp-:uun of a future that looks lcllll.!y lived-in,

and powerful

public squalor, in fact, that characterised
hmmdm:wnAhmmhndmchnlym-

o evident in London and
MY«chmwﬁ_mu;‘anulfwmhﬁ
from our own knowledge. Perhaps this makes it too familiar, s0 that when we
finally get there it will seem rather boring. m-uy.u,ubuml-quh.
passed out of the hands of SF writers and into those of film-makers. The
question is whether, mhﬁmm&uscmmﬂhn
been amended to allow Schwarzenegger to run for President. [Reviewed by
Joseph Nicholas]

And another review on Total Recall. It has been slightly edited, removing a
description of the plot. After suggesting that it had to be "something special
10 live up to the tales of huge costs and delay releases accompanying it", the
review continues:

.. [Quaid] soon finds himself on the run, caught between conflicting political
forces, able to trust noone and finding his perceptions continully challenged.
Only a trip to Mars can solve his lethal problems.

The film was inspired by a short story by Philip K. Dick, "We Can Remember
It For You Wholesale™. The key word here is "inspired". The director and
wn'hnh.vel.lﬁnﬂnkelulof-vlrlllenmylndbulllonllmnfmof
collaboration. The result is a kind of North by Northwest for the future,
combining an intriguing plot with plenty of pace and imagination.

If Total Recall had becn done as, say. a graphic novel, it woukd no dout have
obocop, the message is there if you want 1o think about it If you don't,
sit back and enjoy an excellent action thriller. [Reviewed by Jon Moran]

More from Jon Moran and "Total Recall” in WriteBack. But back to “straight”
science fiction now, with:

BRAVE NEW WORLD
TAD Theatre Company in the Edinburgh Fringe
“Civilisation is Sterilisation” is one of the literally phrascs that
usher in this sinister and Dylwv-nhddkmo{d:oﬂﬂlrmg

priorities of free will and happiness. Huxley's novel still has much to say
today with its sexually promiscuous yet emotionally retarded society and
dealing, as it does, with genetic programming, something which is increasingly
becoming a reality.

‘This young company perform it well and in necessary completeness. There are
outstandingly assured performances by the actors playing World Controller
Amon and the bewildered "savage" John. The multiplicity of themes, which
include love, racism, isolation and scientific progress as elevated to godlike

October/November 1990
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status (God becoming Ford), arc handled defily, cach being given the right
amount of weight, without bludgeoning us to death with speech-making. And
thanks to Huxley, the discursive sections, where one social theory is played off
against another, are gripping and frighteningly unresolvable. The central
question is forever with us - do we want controlled happiness or will we opt
for the freedom to feel unhappy and suffer pain that goes with the assertion of
free wil.

“The costumes in this production are uniformly white, einforcing the notion of
sterility, until we visit the "savages” whose rich blend of pagan myth and
christianity forms a substitute for the true spiritual freedom that their
Reservation denies them.

There are some interesting stylistic features of direction such as the lecture-
tours of the "hatcheries” that the audience is made to attend by the simple

ss of having actors planted in the audience to ask questions of the
controller. White face masks arc used to suggest a cloned and identical
workforce and the men wear pockets of Mates at their sides whilst the women
wear theirs on decorative belts.

g
performances, they are honest and sincere ones and, on the whole, convincing.
[Reviewed by Gavin Boyter]

More from the Fringe, and equally serious comes a monologue, complete
contrast to Ken Campbell as:

TAKE THEM TO THE GARDEN
John Dowie at the Pleasance Theatre, Edinburgh Fringe

Interesting idea this - ex-stand-up comedian John Dowie presents a reading of
a manuscript entirely derived from the words of Philip K. Dick; acting as the

Dick's and his philosophy of life.
If you've read one of the biographies of life or, indeed, one of the
highly autobiographical novels he wrote in the later part of his carcer (such as
Valis or Radio Free Albemuth), you'll be on very familiar territory. It's all
here; Dick on the 60's dope scenc, Dick on authority figures, Dick on the
meaning of identity. But it is not Dick speaking: it is someone called John
Dowie, pretending to be Philip K. Dick. Slightly unsettling, that. You feel like
you're watching_ someone possessed by Dick's disembodied spirit, or
Witnessing one of those personality crises so many of Dick's characters went
through.

Basically John Dowie does this: he stands at a lectern in a little hall some-

reasonable summary of the man's life. It is amusing and sad by turns, and you
wonder just how much of the audience actually know who Dick is or what he
meant; but they enjoy it, o at the very least they arc sympathetic. Maybe if
they knew nothing about Dick until now, they will go and buy a book. Or
maybe they will just go and see Total Recall. But then you can't win every
time.

From his passionate delivery, you can tell how much Dowie cares about his
subject matter, and you leave impressed. I also left wishing Philip K. Dick was
still alive - therefore, it scems to me, Dowie has succeeded admirably in his
aims. It makes John Dowic angry when people he cares about dic. Just like
Philip K. Dick. [Reviewed by Gary M. Gibson]

There is no way to convey the excitement of the Edinburgh Fringe, the
crowded church halls, the street theatre. This year, science fiction was
represented well, though the next review could possibly be classed under
orror ... ?

LITTLE SHOP OF HORRORS
Ageless Theatre, in the Edinburgh Fringe

For those of you unfamiliar with the plot of this SF "B-movie" musical, it
concems the growth of a man-cating, singing, giant plant and the effect it has
on the Skid Row residents who come into contact with it. This may sound like
a really odd idea for a musical, but it works marvellously, especially live.

Ageless Theatre enter into the spirit of the ridiculous with gusto; an excess of
cnergy that carries the audience along and makes them sympathise with comic-
book characters and sentiments. Where this show stands above its closest
relative, The Rocky Horror Show, is that it is genuinely witty and funny, rather
than just being weird. The song of the sadistic dentist/motorcycle hoodlum

2 B
Matrix 90
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and the squeaky-voiced heroine’s dream of a "matchbox” of her own, complete
with “real chain-link fence” and “disposal in the sink” work so well because
they take cliched musical situations and undercut the sentiment with wit. The
Iyrics are always clever and the music, a fifties/sixties pastiche complete with
Shirelle-like girl chorus, is toe-tappingly catchy stuff.

This company's performance is admirable in that it only rarely disappoints
those who saw the film of the show first. Only the dentist character lacks the
charisma of Steve Martin's part in the film. Seymour, the wimp who first
introduces the plant, Audrey II, to blood, is especially good.

And the plant is wonderful, having a rich fruity deep blues voice which
improves on the film's own Audrey I, whilst lacking the Frank Oz wizardry
of that version. It grows impressively, as the humans scurry around it, and
when it first speaks, the effect is spellbinding.

The band that play all the music remain largely out of sight, but deliver a
musical accompaniment to the words. Because it is live, it has a certain bite
that the music of the film lacked and if the speakers don’t give out (as one of
them occasionally did as I watched), it will have your extremitics moving in
rhythmic sympathy, if you see what I mean. A great little show - perfect when

ompanied by a loved one and a large bag of jelly babics. [Reviewed by
Gavin Boyter]

The jelly babies would not suit the next review, which considers the boundaries
of science fiction:

DEPRAVITY
Grant Morrison at the Edinburgh Fringe

Two barefoot figures cloaked in black and carrying buming candles tread
solemnly forward onto the stage, faces hidden by featurcless white masks;
ceric, ambient music plays somewhere far away. An evening of magick,
deception and exceptional depravity is to follow.

It must be fantasy. Or horror. Or is it? Depends how open-minded you are. Or
how easily convinced. Or gullible. This is a play by Grant Morrison, the comic
wunderkind currently out-weirding everyone clse in the comics field through
the medium of Doom Patrol, Arkham Asylum and The New Adventures of
Hitler. So what's going on? A play about Aleister Crowley? What's this doing
in a science-fiction magazine?

Well, it depends how provincial you want to be; Morrison's work is mostly of
a fantastic nature, often confined to DC's strict superhero requirements, but
somehow managing to flaunt those requirements at the same time. Because of
the themes he deals with, his work fits into the adult fantasy genre (James P.
Blaylock as opposed to David Gemmell). Sometimes it works too well, and the
scriousness of Morrison's ideas begins to jar with the medium in which it is
presented. But if 1 put Morrison next to names like Frank Miller and Alan
Moore, it becomes clear this is something of interest to those interested in
serious science fiction.

Supposedly science fiction appeals to us because of its element of "sense of
wonder" and Depravity doesn’t lack on that count. The performance is by the
Oxygen House performing group who did Morrison's Red King Rising in last
year's Fringe, and focuses on the re ip between the domineering
Crowley and the weak-willed Victor Neuberg who fell under the spell of
Crowley's powerful personality. Neuberg's analyst partly narrates, fading into
the background as Crowley steps forward to harangue the pitiful Neuberg. The
two acolytes, dressed in black, are ever-present. If the play can be faulted in
any way, it is that at times the story twists into a bizarre variation of the Rocky
Horror Show - seriously - and whether this is intentional or not I cannot say.
But I suspect that it is intentional. Understand, though: the play is a serious
work of exceptional drama and intelligence, presenting Crowley as a bigot,
racist, fetishist and all round manipulative bastard. Neuberg is effete and
swayed by Crowley's claims to be able to bestow immense power upon his
disciples - providing they came up with the cash, of which Neuberg had
plenty.

So what is of interest (o the science fiction reader? The sometimes thin linc
between fantasy and reality that some people appear to be unable to recognise.
It's not even a question of whether or not you attach any credence to
Crowley’s remarkable claims; the relationship between Neuberg and Crowley
is the same as the relationship between Charles Manson and his "family” or
Jim Joncs and his disciples. Crowley could have been preaching ufology or

Morrison's own atiitude on the subject scems to be demonsirated when
Crowley tums to the audience and says, in reply to a question concerning his

C ]
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treatment of his followers, "There's a sucker bom every minute”. The acting
is superb. The writing is superb. The whole thing is utterly gripping. If you
have a chance, please do see it. [Reviewed by Gary M. Gibson]

The concept of freewill was further considered in a mythological framework
in:

WORDS FROM THE WORLD'S END

The Oxford Theatre Group at the Edinburgh Fringe

Part philosophical exploration of the issue of Human Will versus God's will,
Guardian/Harp Student

the sudience although, inter-

estingly, a number found its m slant too hard to swallow

and left during the performance. And one gentleman, perhaps suffering the
strain of one-show-too-many, fell asleep and snored behind me..

The superbly talented and energised cast, three men and a woman, leapt into
the performance with a bawdy song which set into motion a strain of
informality that properly undercut the more solemn subject matier of the main
part of the play - the adventures and conquests of Alexander the Great, given
as examples of Human Will at its most unrestrained.

But there's more (o it than mere epic storytelling - the whole thing is related

manifestations
Mmhlmhmmm-mnnmem
scripting the tale.

Tikon merly on the levl o myhclogicafintaical sorycling. & pley

mh@ahyof!hm'ﬁzy always entircly convincing. even in
roles such as that of one of Hell's minions or that of Alexander, surcly a role
to covet in future production for aspiring actors. The play makes use of
innovative stylistic techniques, such as when the monk is forced to "become”
characters in the life of Alexander and therefore actually pushed into
confrontations with the man himself. The music used is cclectic, ranging from
Scottish contemporary folk to synthesised mood picces.

The words spoken fit comfortably into the idiom of heroic prose, complete
with suitably majestic metaphors, without being vefocatingly disanced form
reality or sounding artificial. Considering that this is only the second
performed play by a young playwright, it is quite an achievement. [Reviewed
by Gavin Boyter]

“This US-German production takes Outland and Bladerunner for its "look"
and throws in elements from Blue Thunder and The Dirty Dozen for good
measure” wrote John Peters in Matrix 89 of Moon 44. A further review
echoed John's feelings:

MOON &4
Directed by Roland Emmerich, 99 minutes, cert 15

In the trailer, and in synopsis, Moon 44 looks good; but the reality is rather
less than the sum of its parts. Plot logic? The script? Perhaps both - the
scriptwriters seem very unsure of the distinction between a solar sysiem and
.,m,,.a.waq--u-—nbymuum.m
(sic) mining i deeply ising. Nor is it ever
explained what all these moons in the “outer zone™ are supposed to be orbiting.
or how they come to have an atmosphere dense enough Lo permit rotary-wing

aviation.

But the helicopters are, in fact, the film's one good idea, the gimmick being
lhn&:u-how-ty-ﬂhldmluhphuﬂymhndd
teenage computer hackers scrving as their navigators back at base. Yet littlc
real use is ever made of the idea: we see the pilots chasing each other around
the moon's canyons in mock dogfights and that's about it. When the time
comes to defend the minc against the robot drones of the corporation’s arch-
rival, it's all over in about five minutes; and in any case this rivalry, and the
helicopters, are quite incidental to the main plot, which concems the theft of
ore-laden mining shuttles by insiders and requires an undercover investigator
10 be infiltrated into the crew of ex-prisoners being taught to fly the helicopters
as the price of their liberty. To no great surprise (well, not mine), the
mastermind behind the shuttle thefts turns out to be the moon's commander,

who is suitably offed. This is all so ansemic in concept and execution that you
begin to wonder why they bothered, and why the makers didn’t ask you,
because you just know you could have done better.

Thb&dihﬁhuhvﬂy(ndohmﬂy)mbyw'd
Alien, with an enclosed, <! by everything being
cwvmmamm-ﬂm—ymmmm
was shot on a specially constructed indoor stage near Stuttgart, and this fact
sccounts for a curious aspect of the film that you don't at first notice:

of

effect that the makers surely couldn’t have intended.

Moon 44 is made in cinemascope, and with such an aspect ratio one would
noemally advie poogle ot 0 wak for the video md the cropped priot the
results. But in this case, the ci adds nothing, and in fact emphasises
an imitating and really quite appalling defect: when the big spaceships go
sliding across the stars, you can see the camera jerks. You can't get much
worse than that. [Reviewed by Joseph Nicholas]

Bad films can be hilarious. or they can be tedious. Here is an example of
each, getting the latter over with first:

THE GUARDIAN
Director William Friedkin, Universal (18)

You would expect, wouldn't you, that a director of Friedkin's reputation
sanbd Coc: g ot i - ¢ om0t il et e Sl
Unfortunately, this does happen in The Guardian, the tale of a tree with the
ol o 4 desmnic drmid snd 4 bmger o Wocd of bl eney Sengreve

baby.
Unfortunately, she also has a penchant for legging it (when the moon is high)
with the child into the forest where she offers babykins as a sacrificial snack
to this huge tree just waiting to be a MF] bookease.

The revelation of the oak's extra-curricular sppetite for “Baby Bio” i disclosed
spense immediately the film begins, 5o any build-
later in the climax when a

50 that the tree uproots and tries some fancy rootwork in a pretty ansemic
battle of wills.

While this alone is almost enough to render the film unwatchable. a tediously
dull script by Friedkin, Stephen Volk and Dan Greenburg and scrappy editing
is enough to make one look forward to the delights of filling out a poll tax
application form. The idea of child-snatching is, of course, a truly horrifying
one, and a well-written scenario using this idea could be the basis of an intense
drama. A case in point was the little girl snatched during the summer from a
caravan in the west country - why did a twenty three year old man reach
through the window and grab her? We may never know. But the exploration
of a kidnapper's psyche and the parents’ anguish would make unsettling and
possibly horrific viewing. However, adding an absolutely daft plot about
demonic trees is enough to lose any sense of identification with the film and
cast.

On reflcton ths 't sctually oo difcut. s the main castwe singlly

I'm always dismayed when a film instils such negative reactions in me - a lot
ummmmmmpmmnm-ﬂmm-
help wondering why the faul William
Fricdkin directed both The Exorcist and The French Connection, two films tha
epitomise the modem horror and thriller genres. This film is unlikely to
enhance that reputation. It is a case of "Woodsman, Don't Spare That Tree!"
[Reviewed by John Peters]

When a plot gets out of hand, you can walk out, sit tight or just remember
happier times. Or happier. equally bad, films like:
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1BOUGHT A VAMPIRE MOTORCYCLE
Director Dirk Campbell, 104 minutes, cert 18

The acting is perfunctory, the jokes cxcruciating, the plot half-witied, the
scenario stupid beyond belief, the result thoroughly silly - and also rather
amusing. Admittedly, I Bought a Vampire Motorcycle provokes chuckles
instead of belly laughs, but this is probably because its makers, knowing that
the slightest hint of portentousness would be death at the box office - and that
apart from its central premise the film is devoid of original ideas - chose to
play it as a satire rather than a comedy It is not always clear who or what is
being satirised - there can’t be that much mileage left in the theme of
vampirism or demonic possession - but the notion of a motorcycle that won’t
run until after dark and then only on a tank full of blood is certainly unusual.

How the motorcycle got that way provides the subplot, involving the hunting
down of the biker gang which murdered the rivals whose leader once rode it;
this in turn provides the excuse for the bike's initial bloodshed, played mainly
for black laughs, after which it goes properly on the rampage and ends by
cating a traffic warden attempting to give it a parking ticket for a broken
headlight. Although the scriptwriters scem a bit confused about the difference
between vampirism and demonism, this very confusion allows room for a
rather jolly exorcism scene featuring a priest not averse to doing a few
wheelies himself. After which, more roaring around knocking people off (s
what would be the point of an exorcism which worked first time?) - there’
ever dsc of that classic scene, familiar from dozens of Dracula movies,
in which it goes afier the hero’s girlfriend who has not replaced her crucifix
afier a hospital wash. Finally, the motorcycle bursts into a gym and has a close
encounter with a sunbed.

Cheekily, the scriptwriters even leave room for a sequel by ensuring that when
he first acquires the motorcycle, the hero has to replace the original petrol
tank, which was damaged in the gang shoot-out in the hero’s garage for a bit
of business in the final shot. I can sce the title even now: Vampire Motorcycle
2: I Thought I'd Got Rid Of It. But I bet it won’t be half as daft. [Reviewed
by Joseph Nicholas]

But to get back t0 straight sf, time travel. science fiction meets the western and
provides the answers. Yes, folks, it's:

BACK TO THE FUTURE III
Director Robert Zemeckis, Universal, PG

This follows on directly from BUF II, with Marty McFly having to go back to
1885 to rescue the Doc from a gun-fighter's death. Yes, BUF Il becomes a
western in this latest, and hopefully, final cpisode. And it has o be said, that
while the DeLorean (THE most stylish time-machine ever) gets shunted to the
side for most of the film, this is definitely a cracker of a film. The reason is
simple: by staying mainly in onc timezone, the story concentrates on Marty
and Doc long enough to finally develop the characterisation only sketched in
the carlier films. Christopher Lloyd (Doc), in particular, confirms how good an
emotional actor he is - first demonstrated in The Dream Team. As before, the
ramifications of time travel are best ignored (for the good of your sanity, if
nothing clsc) as the film dazles with breathtaking action scquences, some very
good comedy and a wry pastiche of the western genre by using many veteran
actors from countless westerns. Mary Steenburgen plays a character not
dissimilar to the one she played in Time After Time when she time-travelled
with HG. Wells. Robert Zemeckis must be a glutton for punishment, having
shot this directly afier BuF IL Al in all, this is a fitting end to an original and
witty series, and one wishes other production teams took the time to get their
acts wgellur 50 well. [Reviewed by John Peters]

Finally, horror farce:

‘GREMLINS 2: The New Batch
Director Joe Dante, Wamer Brothers, 12

Without doubt this is the daftest and most bizarre comedy I've seen since
Young Einstein. From the opening screen where Daffy Duck attempts a pre-
emptive strike on Bugs Bunny and the Wamer Brothers logo, to the closing
credits, this film resembles nothing so much as a classic Chuck Jones or Tex
Avery cartoon. In fact, Chuck Jones directed the animated sequences,
demonstrating very ably that he's still the best.

Once again, the human cast are almost irrclevant as the gremlins themselves
are very much the stars. The locality has shifted to New York from the classic
small fown of the first, but little has changed. Billy is still the focus for
Mogwai manipulation, and as the audience know the rules better than he docs,
all hell breaks loose in the most sophisticated office tower in the city. This of
course allows Dante to stage some incredible comic set pieces - the gremlin

R
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ensemble doing a soft shoe shuffle to Frank Sinatra's New York, New York has
to be seen to be believed. Cinema gags abound, not least using Christopher
Lee as a mad professor looking for the perfect flu virus.

With Joe Dante’s encouragement, Rick Baker and his crew have fashioned the
most perverted bunch of litlle beggars outside the Marx Brothers and let them
loose in a New York office block. One constantly hoped that they would bump.
into Bruce Willis shooting Die Hard 2 - would the crews be able to tell the
difference? T won't spoil it for you - make this one a priority in your diary.
And don't leave before the lights come on - you may miss something.
[Reviewed by John Peters]

OK, so John liked it. And I like reviews which can comment on the event

ithout losing the enthusiasm and the enjoyment it created. Did I say
"finally"? Always a fatal word, when the last word could come from a one-
man trilogy, yes, folks, it's:

LORD OF THE RINGS
performed by Rob Inglis at the Edinburgh Fringe

It Is a one-man version of Tolkien’s trilogy. The idea tums out not quite as
strange as it sounds, however, since the cpic content of Tolkien's work
translates quite well into an oratory saga of the Miltonic or Homeric sort. And,
indeed, Inglis gives the extracts he namates and becomes the characters in
those cvents in the style of a true orator. The result is portentous without being
overbearing, and without the time to do full justice to the work, he succeeds
in bringing it alive in little gulps and flashes. This has the added benefit of
sparing us much of the relatively tedious battle scenes and much riding around
on horscback in Rohan and Gondor, although we are also forced to lose
subsidiary yet interesting plot lines, like the treachery and downfall of
Saruman, for example.

Obviously the extent to which you can enjoy a version of a favourite novel,
especially one as revered and almost sacred as this, depends on how far you
agree with Inglis' adsptations of the characters. He succeeded, for the most
part, in gaining the sympathy of the audience for his visions of Frodo, Gandalf,
Strider, Gollum and so forth, by avoiding caricature in favour of following the.
sense of the words spoken and, from them, deriving the way they should be
said.

Hobbits have often presented a problem for illustrators and actors of all kinds
since they can 0 casily appear merely silly and sentimental. But in Ing
Frodo and Sam, there is real strength mingled in with their physical fragility
and worldly inexperience. Gollum is presented excellently, merely by vocals
since Inglis is not a physical performer. Gollum becomes a squirming, comical
figure, deserving of pity, but also cssentially corrupted and untrustworthy.
Strider is a lite lacking in definition, but then he always was, and here there
is little for him to do since we leave the company early into the production,
and pay only the most fleeting of visits to them towards the end. This is not
a weakness in Inglis’ performance, but merely a practical consideration.
Gandalf is wise without preaching and the Nazgul and Orcs are wisely left
mainly suggested.

The only real grievance I have is, as I have continually said, the omissions that
had to be made to bring it all down to under two hours. Thankfully though
(and this will give you some idea of the scissor-work that had to be done to
this piece), the programme mentions that Inglis has just recorded a full version,
56 hours long, in New York. Presumably it is intended for broadcast, and if
itis, it will be interesting to see how it compares with the mostly excellent
(but less completist) BBC adaptation. (Reviewed by Gavin Boyter]

Video News

NEW RELEASES - these new genre fitles should be currently availab
CASTLE: Bill & Ted's Excellent Adventure; Phantom of the Opera (Robert
Englund's version); Encounter at Raven's Gate; John Waters receives the re-
issue treatment:- Polyester; Female Trouble; Multiple Maniacs; Desperate
Living; Oliver Reed and Donald Pleasance in a remake of The House of Usher.
GUILD: Brothers in Arms; Dark Room Pathfinder; Shocker
HOLLYWOOD COLLECTION: Cherry 2000; The Angry Red Planet; Red
Heat; Short Circuit 2; Blind Fury; Ray Harryhausen’s The Earth vs The Flying
Saucers; Journey 1o the Seventh Planet; Like Father Like Son; The Seventh
Sign; Vibes

MEDUSA: Aftershock; Basket Case II; Inferno in Safehaven; Frankenhooker;
Re-animator 2; Limit Up; Never Cry Devil; Nightwish; Brian Yuzna's Society
MGM/VA: Earth Girls are Easy; Brain Dead and several volumes of Bugs
Bunny collections

RCAJColumbia: Monster High, Twice Dead, Vestron - Sundown;: The Vampire
in Retreat: "The wild west, where men are men and vampires suck!

-]



VIRGIN: Monkey Shines; The Tall Guy; UHF
20:20 VISION: Chances Are; Love at Stake; Look Who's Talking

GUILD - Shocker, 1989, (18), 105 mins, Wes Craven's latest, is a reworking
of Elm St, using clectricity instcad of dreams as the medium of death. Horace
Pinker isn’t exactly one of life’s gentlemen - his hobbies include rape, mass
murder and sticking his digits into power sockets. Becoming the most hunted
mass murderer in town (well, Monday nights are always quiet!) Horace is
finally caught and being so obviously guilty is strapped into the electric chair.
While he surprises everyone by soaking in the clectric chair's volts and
shouting for more, Horace grows stronger, finally snapping his shackles. This
unfnmh.lmrynvedby:muwulmﬂuplotmdmuuunnin;(mp\ln
intended) sfx work as "Happy" Horace travels through video landscapes to
attack his victims. His ability to shift from body to body should be exciting but
isn’t as most scenes are “telegraphed” ahe:

RCE/COLUMBIA - Cherry 2000, 1987, (15), 95 mins. Excellent sf actioner
which inexplicsbly failed at the cincma - on hindsight, probably because it
really screws the knife into that endangered specics, the Yuppi year is
2017, and Sam Treadwell has just shorted his sex-droid (Cherry 2000) in an
amorous clinch among the kitchen sink's soap suds. Rather distressed at
(?) Sam hires a tracker to find him another Cherry. Along the way there's
more action than you'd [normally] find in Prime Minister’s question time. This
film is = hell of a lot of fun, very offbeat, and those of you who haven't had
2 Mad Max fix in a long time should certainly try this one. Recommended

Fire and Hemlock

There are more fanzines than usual this time, trawled from the Worldcon fan
room and retricved from my Scottish travel ?

enjoyed, should be sent to Jenny at the usual cditorial address. Fanzines
designed more for review should be sent to PO Box 29, Hitchin, Herts. SG4
9TG, with the proviso that, although they will be read and enjoyed, they will

contents: of subjoct matter and degress of seriousness: of editorial intentions.

Flamingoes and Aardvarks: The Natural
History of Fanzines
Nic Farey

Speculation is rife(ish) on whether the Hanna/Nicholas collective will actually
depart these shores for Down Under or not. Should this be the case, it would
seem a wise course to compare what they will be taking with them (in
fanwriting terms) to God's Own Earth, and what they might expect (in
fanwriting terms) when and if they arrive.

Sadly, I have but one example of an Oz fanzine by which to judge, but is at
least the Ditmar-winning zine of 1990: Ethel the Aardvark, although the voting
in this case seems to have been the subject of at least as much discussion and
contention as, say, the average Nova award ballot (of which, more anon).

Of the latest issue of FTT (on this occasion, Flamingoes Turning Tricks, a
sexual innuendo not entirely inappropriate), a comparison with Ethel 31 would
surely evoke a disturbed, slightly lisping, if not splutiering cry of "Apples and

Oranges” from my good friend, Mr. Harry Bond. Indeed, as is usual in such
matters of fanzine expertise, he would be quite correct. Ethel would be best
described as the Melbourne Science Fiction Association’s equivalent of Matrix,
but put together in a manner reminiscent of Private Eye without the planning.
Someone once said of Private Eye's layout that it was an exercise in neo-

might have been viewed afier a particularly hectic day at the Melbourne Cup.
Apart from a few pages which sppear to have been deliberately planned and
placed, the whole zine gives the appearance of having been compiled as the
various contributions arrived. Conreps, reviews and leticrs amive in a very
haphazard fashion. It’s fair to say that the net effect prevents the reader from
becoming bored, and makes Ethel a zine more likely to be read in a single
sitting than some others. The general tone is lighthearted and refreshing in a
way many UK club/news oriented zines would do well to note.

FTT i, of course, a bastion of seriousness. Most of the issue is taken up with
letters of comment, a fact Joseph Nicholas points out is against editorial
policy: he expects the balance to be redressed in the following issue since there
should be so much less to write about in the current one. Even with the
comparatively high page count of letiers in this issue, there is still a large We.

e
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Have Also Heard From paragraph. (For those who may be less than familiar
‘with the jargon, this is usually abbreviated to "WAHF", and having your name
mentioned in such a paragraph is being WAHFed - this definition cxtracted
from "I Dhon't Undherstand Bloodhy Fhanzines" by Khev Ph MicVhehigh).
There are in fact two separate letter columns, one general, and the other ("Kali
J.."h.g") containing responses specific to Judith's "Peach Fuzz, Bums and

minists Against Censorship” article from the previous issuc. Some of these
mpm.e. are rather interesting, and as Judith herself points out, largely miss
the point. Can she ever forgive Avedon Carol, for example, for suspecting
Judith of being "disingenuous™? As ifl

Anyway, it would seem less than useful to enumerate further detail of FTT -
I can only suggest (and recommend) that you obtain a copy and read it -
except to say that, for me, the zine is dominated to a certain extent by Judith's
feminism article, and that most, if not all of her correspondents have forgotien
Karl Marx's simple dictum: "The world has only been interpreted by
philosophers in various ways; the point is to change it". This point is
conspicuously forgotten when discussing, for example, sexism in advertising.
As long as such advertising is effective, it will continue to be produced. Ethel
the Aardvark has no such pretensions or considerations. It exists as the writien
link between Melbourne fandom and, one presumes, Ozfans generally. On this
level, it must be judged a success. FTT's apparent mission o raise the
collective consciousness of fandom is, as yet, only partially successful,
although if T were Judith Hanna, I might be getting a bit tired of being
‘misunderstood, in some cases, one suspects wilfully. Her arguments always
scem clear enough to me, and 1 personally have yet to tire of listening to what
she has to

Ethel is, of course, an award-winning fanzine, though I doubt i
long before the same can be said of FTT, with the Nova award ballot coming
right along real soon now. After all, FTT has all the right qualifications:
"Applicd Fanwriting" (copyright the good and great H. Bond); sufficient
seriousness; sufficient lightheartedness (but only just); sufficient page count;
editors possibly about to depart these shores (Nova would make nice leaving
present); duplicated (not photocopied). On that basis, how can they fail

FIT: Judith Hanna & Joseph Nicholas, Sa Frinton Road, Stamford Hill,
London N15 6NH (Available on request or for trade)

Ethel the Aardvark: Melbourne Science Fiction Club, PO Box 212, World
Trade Centre, Melboume, Victoria 3005, Australia. (Free to MSFC members:
others trade or subscriptions $8/6 issues Australia, $12/6 issues overseas
(surface). 6 issues = | year).

The Thirty Nine Zines

AFTER IMAGES 4

(Terry Broome, 4 Zermatt Street, Chapel Allerton, Leeds LS7 3NJ. Please
note change of address until mid November at least). “In a peculiar way,
Northanger Abbey has more to do with modem sf than Orwell” explains Terry,
in this letter substitute, and also considers The Mysteries of Udolpho and
reviews some Russian sf including Viktor Kolupayev's "The Newsstand”
where a vendor can sce news stories a day ahead - tantalising parallels to John
Buchan’s The Gap in the Curtain.

CHUKKA BOOTS

(Claire Brierley, editor, 17 Guildford Street, Brighton BN1 3LA) A ZZ9 Plural
Z Alpha "Hitch-hikers” clubzine; details from Noel Collyer at the above
address with a stamped envelope or 2 intemational reply coupons.
Lots of pastiches with Zaphod, Trillian, Ford, Arthur ef me poetry,
including Vogon, which is truly AWFUL; a piece on Arrakis which actually
volunteered to have a Disaster Arca concert and look what happened to it.
CRITICAL WAVE

(Steve Green & Martin Tudor, 33 Scott Road, Olton Sofihull B92 7LQ) This
newszine celebrated its third anniversary at the Worldcon. Great newszine I
read avidly; surprisingly little overlap with Matrix (to the detriment of ncither)
DEROGATORY REFERENCE 66

(Arthur D. Hiavaty, PO Box 52028, Durham, NC 27717, 919-490-1570 USA).
Arthur has graduated (Masters in Information Science), looked for a job, gone
t0 a con and lost a friend, Adrienne Fein, to whom this fanzine is dedicated.
It concludes with an article on football because Arthur likes writing about
football. Should onc sec the Miami Dolphins or Homeless Raiders in action,
at least onc can now toss a fow names about in feigned expertise.
DINOSAURS AND DISKETTE FAILURES GO DUTCH

(Steve and Jenny Glover, 16 Aviary Place, Leeds LS12 2NP) Four sets of
twinned articles, which both introduce and show the different attitudes to life,
the pursuit of happincss and liberty of both cditors.

DON-O-SAUR 59

(Don C. Thompson, 3735 W 81st Place, Westminster, Co 80030-3919, USA)
Good meaty articles on atiraction to horror fiction and dope dealing; equally
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strong letter column on smoking, rocking and arms, separated by a list of
Seainar rcebvc, This e vl ward et

(Ramnornndl.POBoerSI Marsden, SA W.A-lnlll)kkw
Da

interesting people o just Roman?)
and more letters from Woodburn (USA) and New Ircland (New Guinea).
DOXY 6

(John Foyster, PO Box 3086, Grenfell Street, Adclaide, S Australia 5000) This
notes the difference between fannish sf readers and those who join national f
associations.

Di Y WINE
(Mike Don, 233 Maine Road, Manchester M14 TWG) Second hand/ncw books
list with reviews, con news and letters.
DREAMS FROM WITHIN Part VI
(Darren, 74 Monteith Crescent, Boston, Lincs PE21 9AY) The tarot designs are
excellent and the interviews far-ranging - Joolz, for example, likes opera as
well as Energetic Crusher and New Model Army. The contents range from
dream interpretation to foreign fanzines, however this is primarily a music zine
(but oddly intriguing).
ETAS
(Rob Hansen, 144 Plashet Grove, East Ham, London E6 1AB) Con reports on
Novacon and Corflu. Is snooker like fandom (considering that one of them is
only & gune)] Sl ey fuaalce b dcamond s vl o fogy ks
(considering the trashy paper some were printed on)?

FIVE

(Mike Gunderloy, 6 Arizona Ave, Rensslacr, NY 12144-4502, USA) The
multitude of fanzines listed (plus audio, comics and poetry) is humbling o a
fanzine editor, but exciting to a fanzine reader. Put aside a Jot of time for this
o..e(uop.p-n

FILE 770

(Mike Glyer, 5828 Woodman Ave #2, Van Nuys, Ca 91401, USA) Newszine
with Windycon report and artist David Lee Anderson speech: good for US fan
news

FLAMINGOS TURNING TRICKS (FTT10)

(Joseph Nicholas and Judith Hanna, SA Frinton Road, Stamford Hill, London
N15 6NH) Dominated by a massive (and massively interesting) letter column,
a cosy article on life in a women's prison, as seen by a student volunteer and

yet another exotic holiday for Joseph - capsizing canoes in Texas.
FLICKERS "N’ FRAMES

(John M. Peters, 299 Southway Drive, Southway, Plymouth PL6 6QN) 4 issues
for £4.50, single issve £1.25. Fiction, zines and lots of reviews. Issue 10
(second anniverary celebration) includes an exclusive tape from Clive
Littlewood of Electronical Dreams in St. Austell. T like this one

FTL

(Michael Carroll, 30 Beverly Downs, Knocklyon Road, Templeogue, Dublin
16) Clubzine for the Irish Scicnce Fiction Association. Fiction, a David Brin
interview, a network article. The review section concentrates on plots.
GREAT BALLS OF FIRE 3

(Dave Langford, 94 London Rosd, Reading RG1 SAU) Newsletter on the
Jenny Randles court case with qualified optimism - MJ Balls has raised a third
of the estimated bill. More books for sale and bids requested for mail order
auction. Supporters include Terry Broome, Ken Cheslin, Gwen Funnell, Ken
Lake. Suve Seeyd, Nigel Thorsoa-Clcks, Wendel Wagner, e, Wolir A.
Willis and many more.

INCEPTION

(Steve Jeffery and Vikki Lee France, 44 White Way, Kidlington, Oxon OXS

pieces on gender roles, Storm Constantine and the literary androgyne. The next
issue plans to explore gender roles in some depth.

KILLIE KEN 17

40p This is a football fanzine. (Richard Caims, 34 Boyd Orr Crescent,
Kilmaurs, Ayrshire, Scotland) Distinct lack of science fiction, overdose of
football - in other words, a typical fanzinc. Letiers, gossip, football folk songs
("As he lay on the batileficld dying,/With the blood pouring out of his
head,/Then he propped himself up on one elbow,/And these were the words he
said/ Kilmamock, Kilmarnock/We are the champions").

KIWICON

(Felicity Fletcher & Paul Scoones, 30 Margaret Ave, Mt. Albert, Auckland,
New Zealand). Just because this is a con programme book doesn't stop it being
worth reading. Articles on Harry Harrison and Mary MacLachian, Dr. Who
fandom in NZ and photographs of the con commitice.

SRR

KOSMOSKYNA 2
(&vl Jaeger, Linnakoskenkatu lJa 1, smm Helsinki, Finland) Gllult
the Finnish Sci

are "disorienting like a mental itch” - the worst insult she could get would be
“1 think I read [that story] but just now I can't recall what it was about ..."
LEGEND

(John Brand, 3 Easby Walk, Kirkdale, Liverpool 4) Consistently enjoyable
‘media fanzine with articles on Land of the Giants and Space 1999. Apparently
in Superman V the caped crusader will tackle pollution and stitch the ozone
layer hole closed simultancously.

MYTHOMANIA 4

(Stig W. J j 31, stav, DK: , Denmark)
u&..l-nweamv.muag Worldcon (so few people read
Danish) with an excellent survey of sf time slips, an interview with Samuel
Delaney and letier from poet K.V. Bailey.
OVERSPACE 6,7
(Sean R. Friend, The Mill House, 177 Challymead, Melksham, Wiltshire SN12
8LH) An unusual list of recommended books including Animal Farm, The
Tenth Victim and Chocky's Challenge; of the other articles I especially liked
"Unacceptable Risk" by John Light which takes insurance problems into outer
space. 7 has a thought provoking analysis of Ballard's Concrete Island and
short review of PX. Dick's Through a Glass Darkly with fiction, poctry and

essential reading.
PERSPEX PARROT
(Bob Shaw, 66 Knutsford Road, Grappenhall, W Cheshire WA4 2PB)
MuuWumanmllmvaobm:‘nmcmlnwhm
faced by a huge pile of unresponded to fanzines. Interesting, informative, with
itutes like this.

(Cr-lu.cundg.vonuru qu'rmeCm.esms Australia) Review
of Danse Macabre which had loads of videos, the Melboume version of
Biggles' birthday party and a tuba player (demented) who staried playing at

correspondents

not get the best hotel deal. Further issues will depend on the response. “If

nobody is even slightly interested, then this project may shrivel and die”. Pity

if it does.

rouTle

. Matechova 14, 140 00 Praha 4, &ncbubv:kn)mhlklm

o{ﬂullhvem:hbwmmdlhlhwfh‘q

mwdhw&wTﬂu‘lmm)-ﬂm&nm

PULP 17

(Avedon Carol & Rob Hansen, 144 Plashet Grove, East Ham, London E6

1AB) This zine has a rotating editorship - next issue cdited by John Harvey,

8 The Orchard, Tonwell, Herts SG12 OHR. Alan Dorcy once defincd "fannish”

as “any subject can be discussed” - it is therefore dubious to quibble at seeing

articles on abortion rights or an article on genuinely wanting kids to resd

Omaha the Cat Dancer; Chuch Harris describes the fannish visitors to Atom's

traditional funeral - very moving. A long letier column.

REDBACK

ok D. Bery. $25 19t Avene Eat Sestle, Washingion 98112, )
Under Fan Fund (US. The nes

race will send a et o American fan to Brisbans next Easte. Lis of clesic

fanzines to be auctioned.

SCIENCE FICTION JOURNALEN

{Aucvid Bughcln, Reomiormas Glca 29,8116 331 Suckholn, Sweden) Tecse

items of news, the Swedish space movement, the first Russian sf magazine; but

the best part explores the difficulties of writing conversation for aliens.

SHIPYARD BLUES §

(John D. Owen, 4 Highficld Close, Newport Pagnell, Bucks MK16 9AZ) The

beautiful

i Latin
dictionary, The letie column s lively: of the anticies, Ken Lake (sdmirably
complemented by # Shep o) s My Gl ss thongh rovoking.

(Hm.«m...m ma&—(m possibly obtained via Ahrvid Engholm,
address as above) This bulky anthology cannot be described inafew
lines - there’s a lot of reading there plus a lot of photos of Scandinavian fans
1o identify. Long pause while I open it at random and read about student life -

mine.
TAFF DOOR 1
(Robert Lichtman, PO Box 30, Glen Ellen, Ca. 95442, USA) Background
information on the TAFF race and details of the auction which includes classic
fanzines for sale.




TALES FROM THE BROKEN DRUM 4

(Gary Starr, 46 Amside Road, Bestwood Estate, Nottingham NGS SHE)
Clubzine of Octarine, the club devoted to the exploration of sf humour. There's
an analysis of Red Dwar history, an Ode 10 a Clothes Horse (poem, hilarious)
and more.

TIMELINE 2

(Joachim Henke, Johnstrasse 21,6551 Volxheim, Germany) Dr. Who fanzine
in German with Sabine Muller portfolio and comic strip - Mr. Spock also

appears.
TRAPDOOR 7, 8,9

(Robert Lichtman, PO Box 30, Gien Ellen, Ca. 95442, USA) To describe this
ited truth - it gives you a tingle of
to read and reread

it. This one is good (note carcful understatement).
XUENSE

(Alin le Bussy, 21 rue du Cimetiere, 4050 Esncux, Belgium) French and
i ; information and mood fiction. Curiously

(Julie C. Grosvenor, Science Fiction and Fantasy Society, Toivo House,
University of Hull, an Hve RY) Lively enjoyable clubzine with gruesome
fable from Dilys Jones and discussion of how P.K. Dick writes about and for
children. "I identify with the most helpless, the most defenccless and weak
persons in society” wrote PKD in 1960. But Dirk K. Handful points out that
it is the children to whom PKD gives the power of salvation.

WOOF 15

(Victoria A. Smith, 10613 Center Street, Fairfax, Va 22030, USA) This is an
apa collated every Worldcon (ie annually). 300 copies have to be provided
ready collated, which may put people off - however, it is open to anyone who
can get 300 copies to the next Worldcon (Chicon, Chicago)

Noticeboard

PULP AND DIGEST SF MAGAZINES FOR SALE

Also hardback first editions of City, The Silver Locusts and A Martian
Odyssey. Please send sac for list Doug Fulthorpe, 10 Bosbum Drive, Mellor
Brook, Blackbum BB2 7PA [Note from Ed. There are some good items here,
for modest prices ...]

VECTORS 16-33 FOR SALE
Offers please. Money will be donated to Speaking Books for the Blind. Details
from lain Thomas, 31 St. Ronan's Drive, Shawlands, Glasgow G41 35Q

WANTED: FUTURE FEMALES: A CRITICAL ANTHOLOGY ed. Marleen

Barr (Ohio Bowling Green University Press 1981) or Erofic Universe ed.

Donald Palumbo (Westport CT, Greenwood 1986). Docs anyone have a copy

of ciher, for sale, or even for a temporary loan? Steve Jeffery, 44 White Way,
Kidlington, Oxon OX5 2XA

FLICKERS "N’ FRAMES is a quarterly multi media zine and issue #10 has
just been published featuring fiction by John Light and Martin Brice; articles
and reviews by Mike Ashley, Anthony North, Tony Lee, Dave W. Hughes; and
illustrated by Dreyfuss, Dallas Goffin, Alan Hunter and John Light. It also
includes a free sixty minute compilation tape of synthesizer music from the
Electronical Dreams label. This album is exclusive to F'n'F and features some
of the best musicians on the electronic music scene. F'n'F costs £4.50 ($14)
for a 4 issuc subscription or £1.25 ($4) for a single copy and can be ordered
from John Peters, 299 Southway Drive, Southway, Plymouth, Devon PL6
6QN. I have also a large quantity of magazines (genre, computer, electronics,
music, film and video) to dispose of, and some genre books - for a list, please
send a sac to the above address.

"GET STUFFED" The apa by and for soft toys requires new members. 1f
you have a soft toy with a definite personality and a literary frame of mind,
perhaps they'd like to communicate with other soft toys. Afier all, most other
groups in fandom have their own apas... Details from "Divine Endurance”, 60
Boumnemouth Road, Folkestone CT19 SAZ.

BSFA COLLATING WEEKEND This takes place on December 8th and 9th
at the Statistics Department Annexe at Reading University. Tea/coffee provided
and pub lunch plus congenial conversation and lots of exercise. This is onc
way to meet other BSFA members and also help the BSFA. Details from
Keith Freeman (Tel: 0734 666142)

MERSEYSIDE SF/FANTASY READERS should be interested to know that
Waterstone's bookshop in Liverpool is hosting a series of author readings and
events. On October 26, Tad Williams will be there to publicise the paperback
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edition of The Dragonbone Chair (Arrow) and the hardback of the sequel,
Stone of Farewell (Century). The place is Waterstone's, 52 Bold Strect,
Liverpool; the time is 1830. Contact the shop (051 709 0866) for more details.
And look out for Andy Sawyer, editor of Paperback Inferno, who sent
information.

FIFTEEN YEARS IN ORBIT Peterborough Science Fiction Club arc
organising a scries of events next year to celebrate their fifteenth anniversary.
They are co-presenting a number of authors with the local writers group,
children’s book club and bookshops, including the specialist The House on the
Borderland, at 32D Lincoln Road. Also the David Holmes Gallery hope to
host an exhibition of art from the wilder shores of the imagination. Other
events will be organised nearer the time. Details from Peterborough SF Club,
24 Yaxley Road, Yaxley, Peterborough PE7 3LG

WANTED INFORMATION ON OLD TIME SF WRITERS I'm looking
for information on Leonard Daventry, Paul Corey, Heary K. Gale ("Spawn
of the Vortex"), David 1. Massen, Charles Eric Maine (David McIlwain),
Karl Thole (artist), Oscar Rossiter (Vemon H. Skeels), Rafe Bernard
("Wheel in the Sky"), Hugh Walters, Robert K. Wells and Samuel Mines,
Standard pulp editor. And William Sambrot, a writer I have been trying to
research for over two years. I live in a rural arca, so would be grateful for any
help BSFA readers can offer — Jeffery Fisher, Rte 1, Box 178, Lake Toxaway,
N.C. 28747, USA.

The Folk of the Fringe
BSFA Members in Northern Ireland

Co Antrim Belfast (4), Lisburn, Newton Abbey

Co Armagh wn

Co Down Bangor, Holywood (2), Newcastle

Co Londonderry  Derry, Portstewart

Co Tyrone Cookstown

...and Wales

Clwyd Mold,

Dyfed ‘Camarthen, Llanelli,
Rhydaman

Gwent Newport (2)

Gwys Anglesey, Dolgellau, Llandudno Junction

Mid Glamorgan  Bargoed, Cefn Hengoed, Maesteg, Rhondda, Tonyrefail,
Treharris

Powys Cwmtrch-Isaf

South Glamorgan  Barry, Cardiff (5), Llantwit Major, Sully

West Glamorgan ~ Port Talbot, Swansea

Information Service Update
Phil Nichols

It probably comes as news to no one, but response to this column increases
when there's something tangible to be gained by writing in; I get more mail
when I announce a new "All Points Bulletin” - and last issuc, when I
mentioned "Market Space”, I'm certainly not against this. After all, without
your letters, I'd have nothing to do. (Now there's a ﬂmlghk ) L sometimes
wish, however, that the impossible 1

drow a pila respensns; Unfxtenmily, Yot anedios queion has d=!n|=d both
myself and the BSFA membership (for details see M89). Any ideas on where
we're going wrong?

As if to prove that, all in all, we don’t really do so badly, I thought this time
I'd give you an idea of how well the Information Service has been doing. So
here goes.

I've dealt with about seventy queries since I took over the Service. At the time
of writing, five questions are still outstanding. If one of them is yours, well,
sorry, but these things take time. Most frustrating to me have been the
unanswerable questions. I don’t just mean the one where the questioner moved
abroad after posing the question and hasn't given me his new address; or the
one which sased for so much dotal tha i’ going o take me Gl the tum of
the century just to make a start on it. I mean the usual "who wrote the story
that goes .." ones, and the "a friend of min saw an item in a magazine about
six months ago - can you locate it for me" ones. Frustrating because I know
someone knows the answer, but I don't know quite who that someone is.

S /&M»Mw SR
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The most satisfying cases are where I've called upon someone to assist, and
they've gone above and beyond the call of duty, not merely answering the
question, but illuminating the entire subject arca. I would especially like to
thank Fanderson and the Edgar Rice Burroughs Society for superb assistance
in the past.

‘What are your chances of a decent answer to your question, I hear you cry.
Well, I've had to abandon seven questions for various reasons (usually, when
all available channcls have failed me); and once or twice I've had to declare
case closed because the questioner wanted more and more detail on the same
subject. If you're asking something that's not amenable to conventional
reseaich methods, be prepared for a long wait - six months or more in some
cases. But if you're afier bibliographical details or the like, you stand a good
chance of an answer within six weeks. But don't forget that SAE!

If you want to put me to the test, drop me a line, and I'll see what I can do.
My address is: Phil Nichols, 57 Grange Road, West Bromwich, West Midlands
B70 8PB.

Cry "Fanac™!

‘This issue, Sue Thomason reveals the scret of the BSFA Orbiter. No, we
don't yet have our own space shuttles, but the orbiter groups may yet launch
several BSFA members on a meteoric carcer in writing.

What is the Orbiter?

Orbiter is the BSFA's postal writers' workshop scheme, currently co-ordinated
by Sue Thomason (190 Coach Road, Sleights, nr. Whitby, North Yorks. YO22
SEN). There are currently (Sept. 1990) eleven active Orbiter groups, with a
twelfth in formation and open to new members.

Each group consists of five writers and a parcel of manuscripts, posted from
member to member on a pre-arranged "orbit”. When you get the parcel, you
putin a MS of your own, write honest, constructive critical comments on the
other four MSS, and pass it on. 2-3 months later, the parcel retums to you and
you take out your old MS with four sets of comments attached, put in a new
MS and repeat...

Orbiter’s benefits are many. Writers often feel isolated; the group puts you in
touch with four other people who presumably have something pretty basic in
common with you - the desire to write. Your work is read with atiention and
commented on by four other people who will at the very least proofrcad your
MS for typos and continuity errors. Very often they will made much decper
criticisms, which will cither lead you to revise your work, or to understand that
you can't please everyone all the time. Developing a "critical eye” and
judicious tumn of phrase in commenting on other peoples’ work will at the least
‘make you more aware of a range of writing styles; it may lead you to develop
your self-criticism, to detect and climinate weaknesses in your own work.

Apart from any restrictions made and agreed upon by individual groups, there
is no restriction made and agreed upon by individual groups, there is no
restriction on form, or genre. I have seen novel extracts, short storics, radio
plays, comic scripts ... I see no reason why poetry and non-fiction pieces
shouldn’t be orbited within an agreeable group. Most groups sct a length limit
to avoid paying exorbitant postal charges.

There's very little formal structure to the Orbiter network apart from that. 1
keep records of members’ names and addresses, and which group(s) they're in
{some people find it interesting to orbit a MS round one group, revise it in the
light of criticisms received, then orbit it round a sccond group to see if the
response is different). I ask people to let me know if they want to drop out of
a group, or perhaps move to a different group if the feel they're getting stale,
able to predict peoples' responses to their work. I try to ensure that each group
of $ has a volunteer co-ordinator, who kecps tracks of where the parcel is (or
ought to be) and who is in theory responsible for encouraging (or harassing)
members who hang on to it for too long. And I encourage anyone with
Orbiter-related problems or questions to get in touch with me, including a sac,
and Ill try to help.

So if you feel you might find Orbiter useful o interesting, do get in touch. I'm
currently setting up a new group, which S
members.

h" as soon as it has enough

Comics News
lan Abraham

Retailers in Britain arc curently having to review their selling policy with
regard to "adults-only” comics afier stocks were seized by both customs
officers and the police. Various shipments have been impounded on point of
entry, whilst the latest Speakeasy reports a raid on a London specialist store.
Titles seized were mainly pornographic in nature, having become in-vogue on
the tail of the notorious maxi-series Black Kiss. Whilst some highly com-
mended titles, such as Omaha, the Cat Dancer, have been affected, the current
scare has been aggravated by the proliferation of poor quality fitles, often
stocked by shops against the advice of distributors who would have prefered
not to have carried them. Retailers might be advised to consider that
distributors have far more ability to judge the quality and marketability of such
comics. The market in "adult comics" would surely have followed the path of
the black & white fad of a few years ago, collapsing and leaving retailers
holding large quantities of unsaleable and unretumnable stock.

An example of the maturing of the comics business recently (as opposed to its
products!) has been the tentative moves within some companies towards
creator ownership. In one of the most high profile cases of this new freedom
for creators UK team Pat Mills and Kevin O'Neil and their popular Marshal

th Epic Comics is reported to have
le. November will sce the release of A Prestige Format
Marshal Law graphic novel entitled The Kingdom of the Blind: the character
will later join the line up of a new comic Toxic, to be published by Apocal-
ypse. This will appear at your local newsagent weekly from March 1991.

Penguin Books recently released a compilation of Tank Girl strips from
Deadline magazine to a blaze of media publicity including reviews in some of
the more up-market newspapers. They continue their foray into the comics
world by releasing a volume of Mauritania Comics in November, based on the
popular UK indie comic which relates travel stories (some with a vaguely SF
flavour). Penguin will also be publishing the UK edition of Give Me Liberty,
a SF comic by Frank Miller and Dave Gibbons, once it completes its four issue
run in the States. If the curent air of credibility around graphic novel
publishing is to be maintained, it needs this sort of support from major houses.

In an unusual move, UK Marvel Comics have obtained the rights to reprint
DC's American Star Trek: The Next Generation comics in a British magazine
of that title. It will be a stable mate for their Doctor Who Monthly and be
produced by the same team. Hopefully this will mean more room for editor
John Freeman to employ semi-pro fan writers, some of whom he has
encouraged to good cffect in the pages of the latter title.

The following SF flavoured up-and-coming projects will be of interest:

TWILIGHT (DC): Three part revisionist series featuring many seminal DC
science fiction heroes, including the legendary Tommy Tomorrow. Grown men
stll haunt DC’s offices looking for Tommy's past cxploits ... and that's just
the pros! Written by Howard Chaykin, drawn by Jose Luis Garcia-Lopez.
WORLD WITHOUT END (DC): One of the biggest DC publicity pushes in
a long time is gearing up to promote this title by Hellblazer writer Jamic
Delano, including excerpts/previews in the other "brit-pack” DC comics, such
as Doom Patrol and Shade. The oldest plot in the world: the battle of the
sexes. Doctor Who's with this concept twice, can Delano do better?
LAST AMERICAN (Epic): First solicited to retailers a couple of years ago,
might be topical now as it concerns American military might. Wagner and
Grant script.

FAFHRD AND THE GRAY MOUSER (Epic): Another Chaykin series,
confirming his move back to the ghetto after his peek outside with Black Kiss.
This I'm sure you'll recognise as based on Fritz Leiber characters and is
Chaykin's second crack at them.

DINOSAUR REX (Apple): Collected edition of a three parter everyone ignored
a few years back, so I'm putting in a personal recommendation here. Conan
Doyle meets P.G. Wodehouse, so its cultural credentials are good: in a vaguely
twentics style altemate universe there’s this twit of a young explorer and his
worldly-wise dinosaur butler.

INDIANA JONES (Dark Horse): You thought he'd had his last crusade .. but
no! As mentioned last issue, Dark Horse are doing a lot of business with
licensed properties at the moment, this is the latest in the range. Yet to come:
Harrison Ford vs Aliens?

SAVIOUR (Trident): Collected edition of the first five issues of well-hot UK.
indie comic. Religious story, current day setting, battle between Saviour and

Anti-Christ, which is which? Price £6.66, well, it's £3.95 really, but that
doesn't sound as good.
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CADILLACS & DINOSAURS (Epic): Seems to be the month for dinosaurs -
fair enough, they didn't get a good crack last time they were around! Colour
reprint of previously b/w indie comic festuring intcrmingled time zones, hence
the contradiction of the title.

The Periodic Table

‘Con news this time is dominated by the Worldcon in the Netherlands; there are
details of the next Worldcon to save for. One of the Worldcon contenders was
European and this has stirred up the "EuSFIC" idea - that is, that a European
‘Worldcon bid which loses should still hold the con (The idea of a Eu'mp:ln
Science Fiction Interim Convenllon is based on the NASFIC, which is held in
owever,
most Americans now seem o want a more intenational Worldcon and
although this last Worldcon was not the biggest, it was definitely the most
international with 92 Finns, 40 (East) Germans, 5 Russians, 8 Yugoslavs, 3
Bulgarians and 2 Tasmanians in addition to 10 Czechs and 41 Poles. There
were 331 representatives from the host country, the Netherlands, 679 from
Great Britain (sic - This may or may not include the Northern Irish contingent,
as the Dutch weren't quite au fait with the political geography of the British
Isles), 539 from the United States, according to the con newsletter Confacts
and Confictions. The numbers differ slightly from those given in the following
report, because it was written after the Con was over:

"Mag ik een Orangeboom, Alstublieft”
Says Dave Barrett

Last summer 1 started going to Amsterdam every couple of months to see a
Dutch friend. I always felt embarrassed that she and her friends had to speak
in English for my benefit, in their own country. I bought a few "Teach
Yourself” books and tapes and thought: by the time I go to Den Haag for the
Worldcon, Ill be able to amaze everybody with my fluency.

Alas, alack. In twelve months I leamt to say alstublicft (please) and dank u wel
(thankyou), Goeie morgen (good morning) and Hoe gaat het (how are you? -
literally, how goes it? - and o talk to my friend’s dogs and cats in a language
they scemed to understand. The consonants I could manage; it was the
dipthongs, the vocab and the grammar that did for me.

It didn’t matter; the Dutch do (almost) all speak English, and (unlike the
French) are perfectly happy to do so. They are also delighted when you make
an effort at the bar and say, Mag ik cen Orangeboom, alstubliebt.

1 spent a lot of my time at that bar. You could guarantee at any time of the
day or night to find an assortment of British writers and critics in the main bar
- which had all the charm, half the comfort and none of the size of a multi-
storey car park. Full marks to the bar staff (usually only two) who coped with
a constant rush of weird forcigners.

Foreigners: there were a lot of these. I've heard ConFiction described as the
first true Worldcon. For, I believe, the first time ever outside the UK, Brits
outnumbered Yanks: 709 to 556. Then came the Dutch, at 360. There were
106 from Eastern Europe, including 41 Poles and 33 East Germans - glasnost
rules. Total of full attending members: 2,339.

All this made for some fascinating conversations. Did you know that in
Slovenia, a republic within Yugoslavia, authors get a month's salary for every
sixteen pages writien? The only problem is, it has to be in Slovenic
language and culture being heavily promoted by the government. Population
of two million, and it has a book club with 400,000 members. Now that’s the
place to be an author ..

Being British, and knowing a fair number of Brits in the SF world, it was very
rare for me to look around the main floor area (near the bar) and not see
people 1 know. On the other hand, having gone by myself and not being
specifically with anyone while I was there, I did spend quite a lot of lime
wandering from one conversation to another, and going to pro
alone. I saw several people who'd obviously come alone and who didn’ piss
lots of other people, and they looked pretty lost.

Serious warning coming up. A lot of fans - and a lot of writers - in the SF
world are basically loners. How fandom ever functions is a mystery of the
same order as How does a bumble-bee fly? or Why is there always one odd
sock when you empty the washing machine? As kids we read by torchlight
under the bedclothes; as we reached our early teens we discovered this weird
thing called SF, and generally kept pretty quiet about it. When we found other
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similarly socially-afflicted people, we fell into each others' arms, and behold!
Fandom was.

Back to the Con. With a programme having up to sixteen simultaneous parallel
streams, it can get fairly complicated to decide where you want to be and for
what. The speakers and pancls found it just as difficult, often arriving half an
hour late, or not at all. A lot of them weren't even in Den Haag at the time -
yet they were still listed in the programme update sheets right up to the end
of the Con. No principle, previously thought unscientific, of
spontancous generation was proved repeatedly; ad hoc pancls appeared out of
the audiences, lived out their brief lives, dissolved, and vanished into some
strange and echoing place - probably the bar.

I had the impression the Con was over-ambitiously over-organised beforchand,
and fairly disorganised at the time. No doubt I'll be attacked for saying that;
I know a hell of a lot of people put a hell of a lot of work into running the
Con and making it work, while I sat passively back and enjoyed it. And it did
work, and 1 did enjoy it. 1 had a lot of fun. I only went to & handful of
programme  items

deliberately, but
incredibly complex "pocket” programme guide (somebody must have a pocket
that size) to sec where I'd intended to be.

nghhghu for me:

The fact that the Dutch Minister for Culture found the Con
enou!h event that she spoke at the opening ceremony
O Tat last saw Brian Adiss's SF Blues: very thoughtful and thought-
provoking, very moving, (and Brian makes
a wonderful teddybear).
O The Kurhaus Hotel in Scheveningen is wondrous. Brian Aldiss’s party
and the Bantam/Corgi party a couple of nights carlier are what the place was
designed for - especially as you could watch a spectacular intemational
firework display competition on the beach from the windows.
O Meeting lots of old friends and making some new. Just as I was about
to leave for Amsterdam, already two hours late, a friend said "Isn’t that
Norman Spinrad behind you?" It was, and the next hour or so’s conversation
was a great way to end the Con - and congratulations, Norman, on finally
getting The Iron Dream unbanncd in West Germany.

Dank u well, de Nederlanders. Tot ziens.

Worldcon Site Selection Voting

After three voting rounds, the 1993 Worldcon site was announced to be San
Francisco (with 436 first choice votes). The Committee, which includes
‘members of every major fan organisation in North California, consists of: Sue
Stone (Chair), Terry Biffel, Ben Miller, Michacl Wallis, David Clark, Gail
Sanders, Jeff Canfield, jan howard finder with many members and supporters
including Greg Benford, Diana Paxson plus Spider and Jeanne Robinson. The
Commitiee wish to present 4 truly intemational Worldcon in an intemational
city with over 4000 restaurants and a mild climate.

“The main con site has function space for 4500 people and 1200 guest rooms:
the three overflow hotels are all less than quarter of a mile away. The Marriott
is sensitive to fannish needs - no corkage in private rooms, 24hour coffee shop,
swimming pool, relaxed dress codes, added soup and sandwich bars, towels,
chocolate and hotel service (SF in '93, PO Box 22097, San Francisco, Calif.
94122, USA)."

Of the other contenders, Phoenix say they will try again in about a decade,
Hawaii had a lavish party and Zagreb plan to hold the con anyway, as a
European con, with the help of the sociable Union of Soviet Socialist Gophers.

Programming at the Worldcon
June Laverick

‘The 1990 Worldcon got underway with an opening ceremony where the Guests
of Honour made their appearance by rising up from beneath the back of the
stage. There was also a lengthy speech on the virtues of SF by the Dutch
Minister of Culture, who is apparently a SF fan.

1 attended a number of panels including Tolkien's Heritage. Patricia McKillip
was cited as an cxample of a good new fantasy writer. Geoff Ryman suggested
from the audience that the main theme of The Lord of the Rings is loss
suffered afier a war. Apparently Tolkien lost a number of friends in wartime.

The Hugo Awards Ceremony was undermined somewhat by the fact that many
of the recipients were not present. It was hosted by Chelsea Quinn Yarbro,
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assisted by a Dutch fan in the guise of "St. Hugo". Unfortunately, Chelsea
Quinn Yarbro read out the nominations too quickly for the operators of the
slide projector to present the corresponding slides.

On Sunday evening, Brian Aldiss, actress Petronella Whitficld and Ken
Campbell (who had flown in specially) performed Science Fiction Blues. This
was a series of skeiches and poems from such works as Last Orders and The
Eighty Minute Hour. With the minimum of props, the trio kept the audience
entranced and amused.

The Masquerade was almost cancelled due to a lack of entrants. Eventually
about twenty five costumes were shown, many being thrown together in the
last few days. This inevitably led to a poorer display than at previous
Worldcons,butt was il enteraining, if sometimes inadvertently. For me, the

of the cvening was the very last dressed as Mort from the
Terry Pratchett Discworld books. With glowing red eyes and carrying a scythe,
he had a genuinely menacing and uncarthly appearance. Also notable were two
women colourfully dressed as the elemental spirits of fire and water.

The conference facilities in the Hague were very modem with arena style
seating in the larger halls giving everyone a good view of events. Overall, I
really enjoyed the Worldcon and left fecling renewed enthusiasm for SF and
fantasy.

Contour Mappings

Dick and Nicki Lynch, editors of the entertaining fanzine Mimosa, have been
asked to prepare the Fan Programming track for the 1991 Worldcon, Chicon
V. They are interested in fan history, fanzines and fandom around the world,
but would welcome suggestions from BSFA members (Chicon V August 29-
September 2, 1991; Dick and Nicki can be contacted at PO Box 1270,
‘Germantown, Maryland 20875, USA).

On membership fees: Attending means “I'll be at this con come hell or high
water". Supporting means "I wouldn’t mind coming, but just now I haven't
really made up my mind or else I'm broke. Leave it a while and either Ill
have supported your con or else I'll pay the rest of the membership when I
can". If supporting members do not make it to the con, they still receive the
progress reports, the programme book, badge and other con literature, sent as
soon after the con as possible. Day has to be checked in advance with the
Committee. It can mean midnight to midnight or can be from when the con
desk opens to when it opens the next day. It usually means "I'm keeping an
open mind but have to go to work tomorrow", however a lot of day members
do tend to get a day membership the next day as well. It is more expensive
than getting a full mmbmh.p People may get day memberships to see one
On the door tends to be most
expensive of all - Which i not at all logical as the Commiticcs have usually
balanced their budgets by the time of the con - on the other hand, a commitiee
can do far more with £10 now than £15-20 later. Think of it like a futures
market. It means "I'm cither overworked or disorganised and forgot about the
con until the day before".

ConFilction had a deal by which people who worked eight hours for the con
got a special exclusive t-shirt, while people who worked sixteen or more would
possibly have part of their membership refunded in due course if the con could
afford it. It was suggested that Worldcons might consider rewarding hard-
working "gophers” by providing part of the membership for the next Worldcon
- thereby giving an incentive for their Worldcon and helping people to go to
the next.

THE FESTIVAL OF FANTASTIC FILMS (October 12-14, Parkers Hotel,
Manchester, £25 admission, half price for children in advance from 95
Meadowgate Road, Pendelton, Salford, Manchester M6 8EN or telephone 061
789 6324 evenings. Cheques payable to The Society for Fantastic Films.
Ray Harryhausen, the stop motion special effects maestro is the Guest of
Honour at this amazing forty eight hour movie marathon which will celebrate
six decades of film history, including the original King Kong, Mighty Joe
Young (Harryhausen's first feature film as an animator), Rocketship X-M. It
Came From Outer Space plus Revenge of the Creature (both in 3D), Mr.
Sardonicus, The Rocky Horror Picture Show, Bladerunner, Predator, Alien,
‘Aliens and more. The Commitiee points out that some programme items will
be unsuitable for children. But there will be four brand new films, disc-
ussions, panels, auctions and a dealer’s rom. As you will nced to sleep
sometime, the con hotel (Parkers in Corporation Strect) arc offering a special
rate of £20 per night bed and full breakfast - but it must be amanged in
advance).
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OCTOCON (October 13-14, The Royal Marine Hotel, Dun Laoghaire, £14
attending, £7 day membership on the door; details from 30 Beverly Downs,
Knocklyon Road, Dublin 16. Please note that this con is restricted to 350
members)

Terry Pratchett is the main Guest of Honour with Diane Duane, Peter
Morwood and James White also. There will be workshops on playing D&D,
writing novels and becoming an artist balanced by panels on science fiction
and fact, films and a costume party. This con aims to provide events for SF,
fantasy, horror and comics fans.

CONCERT I (October 26-28, King's Manor Hotel, Edinburgh, £17 attending,
£7 supporting, details from Jette Goldie, 97 Harrison Road, Edinburgh EH11
1LT)

With Diana Wynne Jones, Fox and Michael Mackenzie as Guests of Honour,
this will be an entertaining con, especially with the Hallowe'en theme.

‘GENGHIS KHON (October 26-28, Hatfield Polytechnic Student Union, £8
attending, £4 for students, oaps and UBA0s; details from Chair Being, Student
Ui PSIFA, Hatficld Polytechnic, College Lane, Hatfield AL10 9AB, Herts)
This is the latest in a long series of friendly and informal "Shoe string cons”;
Adrian Cole is the main Guest and programme events include a formal debate
on the Hubble telescope and a participatory art show with a large graffiti wall
and plasticine to make original monsters.

NOVACON (November 9-11, Excelsior Hotel, Birmingham, £20 on the door.
There might be an upper limit to prevent the hotel getting uncomfortably
crowded)
Jack Cohen is Guest of Honour - as a reproductive biologist, he is ideally
pl.md o extrapolate possiblc alien (scxual) behaviour. In appearance, he could
an Emmett "Back to the Future” Brown, complete with enthusiasm and
:)...-..m. Novacon will also celcbrate British Fandom's 60th birthday (give or
take a fortnight) with the help of fan historian, Rob Hansen.

Novacon presents special awards for the best fanzine, fanwriter and fanartist
of the year. These are voted on by members of the con who have received six
or more fanzines in the relevant year. Pam Wells is the current Nova Awards
administrator and can be reached at 24A Beech Road, Bowes Park, London
NI2 IDA. Finally, Stephen Tudor has organised a Snooker Tournament open
t0 all members. The opening rounds will consist of the "six ball sudden dea
convention. Details from Stephen Tudor, c/o Bernic Evans, 121 Cape Hill,
Smethwick, Warley B66 4SH.

Novacon returns to the Excelsior (site of the last Novacon) - due to business
generated by the new Birmingham Conference Centre, all the other Birming-
ham hotels declined to host a SF con, but the Excelsior are eager for Novacon
to return, Their bar food is very reasonable and their room rates are £27.50
(single), £22 (twin/double) per night including full English breakfast.

ARMADACON (November 10-11, The Plymouth Arts Centre, £18 attending,
details from Mrs. Marion Pritchard, 4 Glencagle, Mannamead, Plymouth,
please send ssac)

In addition to having Anne McCaffrey, Brian Lumley, Adrian Cole and
possibly Sylvester McCoy and Sophle Aldred, this con is ideal to meet other
SF readers in the South West.

SPAWN OF CONINE (December 14-16, Oxford Polytechnic, £9 atiending
from Adrian Cox, St. John's College, Oxford OX1 3JP)

This will be a not terribly serious hyperactive relaxacon with Guest of Honour,
Ramsey Campbell. The programme may introduce small items being tried out
for possible inclusion in the 1992 Hllumination programme, but there will
definitely be the popular cocktail workshop first introduced in Conine [1] and
2 musical for everyone, along the lincs of Neuromancer or The Wasp Factory.
The room rate is £15 b&b in Halls of Residence and consequently there are
very few twin rooms.

CLONEFICTION (January, Harrogate?)

By analogy with Conspiracy/Clonespiracy, this will be a wind-down relaxacon
for those people who were too busy on the day to enjoy Confiction properly.
Due to timing of Matrix 91, though, this s all we'll be able to tell you.

There will be an enlarged Contour Mappings next iuue (this one has been
compressed because of the general pressure on few snippets to
conclude - Anne McCaffrey will be involved with l.he "Music in SF and vice
versa” stream at MabinogiCon next July in Bangor; Greg Pickersgill has
resigned as Chair from Mexicon IV in Harrogate next May due to "a series of
personal problems and disappointments”; May 1991 will also contain
Masqueradecon for children - p items to include animal balloon

rogramme
making and cuddly toy masquerade costumes; and finally X-Con.
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X-CON 91 has unforwnately been cancelied. The Commitiee did not manage
10 get sufficient sponsors 1o support the preparation and they decided that it
was betier 1o cancel rather than cnd with a "half-baked” con reports Oliver
Gruter. However, the Commitice has not given up and intends to reform, 30
waich this space for future announcements.

WriteBack

Letiers are welcome from members on subjects ranging from scicnce fiction
down. Please write 10 Jenny Glover, 16 Aviary Place, Leeds LS12 2NP, and
the deadline is:

Saturday, November 17, 1990.

How Much Fidelity Should a Film Show to
its Source?

Waiching Toulkrmllc-ﬁ—d my suspicions. A viewing of the film made
useless by as 2 media review by Tommy Ferguson.

Tormmy saed the sory wouldbe b in bk - -m‘l-kinon-edh

ould centre on the two-way transmitier in Quaid's head
lely.hlnndhumuhwvbh—nmhwlhudqcmﬂ:(n
Quaid’s head to the screen. But in Recall, Verhoeven successfully does this,
tricking Quaid and the audience into accepting what is not real and questioning
what is.

Wrong again, Tommy. Three strikes and you're out.

These inaccuracies should render this kind of pre-view slagging-off redundant.
If they don’t then, hell, ket's declare open scason and open up the media pages
10 anyone who fecls like blasting off about a film they haven't even bothered
1o sce. 1 could always save these pages up as an auxiliary supply of toilet
paper.

In any case, why docs the written story have to be copied sbeolutely on screen
for a film 10 be  success? What Tommy scems to miss s that if every film
of a novel or short story had to be exact and faithful 10 its source there'd be
1o point in making them. Maybe it nceds to be poinied out that the printed
word and film are different media.

In the crossover between the two, there should be change and imagination.
th-ﬁhwmhpnnwdulummlﬂymmllwum
6 Eccleston Close, Bury, Gir. Manchester BLS 2JF]

Since Jon did not read the letter column of “Matrix 89", I repeat that it was
1 who asked Tommy o suggest how "Total Recall” could be filmed. knowing
that he had read PX. Dick extensively and that he had studied the film
“Bladerunner” in some depth. If you want to be aggressive, Jon, choose the
right target please. I personally do not agree that there is no point making a
film faithfu 10 its source and commented on this to Jon with reference to “The
Witches” when I acknowledged his letter. I do not feel i is fair to comment
further with the editorial advantage of seeing everything before anyone else,
50 leave it 10 you, the readers, 1o comment further. However, there was more
comment on the reviews.

The Quality of Reviews is not Strained

As a cincphile, I'm really appalled at the low opinion your reviewers have of
movies as an art form. John Peters docan't mind  film being trimmed (The
Evil Dead) - for obvious reasons - on video, be even welcomes
dubbing (Pathfinder), no doubt one of the greatest crimes commitied against
cinema. Can’t he read subtities?

Chris Bailey docsn't give a damn that the video Dune has nothing to do with
Lynch's version of the film: with all the pan-and-scanning of the once superb
wide screen and the removal of s lot of the nastier Lynchian touches, Dune
looks bland indeed and it's no wonder. Show it in all its glory in a 70mm
theatre and Lynch's breathtaking moviemaking puts Herbert's pedestrian
writing (o shame.

Thanks, though, for the reviews on Tremors (where | wholeheariedly agree),
Moon 44 (ditio), Dark Star and Heathers. [Raymond P. Scholer, Chemin du
Saleve 14, CH-1004 Lausanne, Switzerland).

A small group of Yorkshire BSFA members went 10 see “Tremors” inspired by
Joseph Nicholas' review in "Matrix 89" and had a great time. The nex

proposed outing will research I Bought a Vampire Motorcycle” reviewed by
Joseph in this issue. to see if it iz as much fun as he says.

On Intelligence and David Brin

1 must mention David Brin whose works deal with the raising of the level of
intelligence of dolphins and chimps to a client status”, they are then
indentured to humans for "X* amount of years. In  similar way, other races
in the Galaxy have their own “client” races whose intelligence have been
boosicd 1o 4 evel ust below that of theis ‘et Of course, this may be
scen as slavery and not as an altruistic act, but then there is the capitalist
“retum on inveatment”. Generally, though, Brin takes  very enlighencd view
of the continued xistence of specics which have the patenisl 1 fets 10
replace man. In his books, the sub-species are treated with respect and dignity,
although of course there are acts of prejudice, they am seen s evidence of the
ill-naturc of man in particular rather than man

mnym..umw.ummnpyu-.,mq«n
1o believe that his West Coast liberalism is & bit oo sweet. Man's 2 nasty
wmm;umawm-mlu-uummzpmn
the knuckle about them when you tak about the continued exisience of the
human race. Thus when a human life threatening situstion appears, all the
stops are pulled out and we get a chance to sec Niven and Pournclie

right. [Tommy Ferguson, 90 Carnhill, Shantallow 3, Derry BT48 8BE]

books,

Several readers commented on Steve Jeffery and Vikki Lee France's apparent
partiality 1o prunes (“disturbing fetish for prunes in their skiffy" as Kev
McVeigh puts it) when mixing culinary and literary criticism and there were
several suggestions for more.

The Robot Carrier Guide to SF and Fantasy
-- Continued

I'm surprised that Messrs. Jeffery and France have yet to read Tim Powens®
excellent The Anubis Dates, Arthur C. Clarke's Peach for Tomorrow, Aviam
Davidson's Pork!, Walier M. Miller Jr's A Cantaloupe for Leibowitz,

Niven's Tales of Known Spice, The World of Potatoes, The Flight ofw
Horseradish and, with Jerry Poumelle, Oats of Fealty, Robert Silverberg's
the Vine, Theodore Sturgeon's A Touch of Orange and Lan Wright's m
Speaks of Chestnuts (which should really be Conkers, but they're not very
edible). [Steve Grover, 10 Seyton Lane, East Kilbride G74 4L1]

Might I offer the following: The Off-Licences of Isher by A E Van Vodka,
Fondue. Fondue and Endive, Second Fondue by Isasc Asimov, Empire of Dim
Sum by J G Ballard, Rogue Tomato by Michacl Bishop, Fry Day by Robert
Heinlein and / Have No Mouth But I Have Ice Cream by Harlan Ellison. [Kev
McVeigh, 37 Firs Road, Milnthorpe, Cumbria LA7 7QF, who added some of
L Ron Cupboard's "Writers of the Funiture” and mentioned some of David
Langford's nominated classics of Porcelain Fumiture like The Throne of
Saturn, The Reproductive Cistern and Masters of the Vortex. But enough is
caough ... isn't it? -Ed. (Nol -E4"s husbund)]

Finally, the art work, especially the cover. the last issue attracted several
favourable comments. Artwork for the next issue should reflect the horror in
SF or otherwise - a suitably intriguing challenge for you artists.

A Man and His Dog

with the cover illo. It suggesis so very many possibil-
ities with such fimited subject matier. The dog's drooping tail is reflected in
the slumped shoulders of the human or it is vice versa? Does the dog know
that he is with the wrong master? Has there been an alien takeover on Earth
10 account for the depression of dog and man? Or are dog and man the alicns,
unhappy on a planct uncongenial o them in physical or psychological terms?
It's truly pleasurable to sce a picture that can keep making one think - and
instil in one the desire to keep on re-viewing it. This was powerful stuff that
did something to somewhere deep in my psyche. [John D. Rickett, 41 Forest
Court, Snaresbrook, London E11 IPL]

Darniel Buck adds: 1 think the artwork in the last issue was smashing.

especially the cover with the dog, and I fecl that the standad of artwork I'm

sccing scrous the bourd, including th smallpresace, seeu 10 be on the way
p. happily. [184 Bexiey Lanc, Sidcup, Kent DA14 47H].

We also heard from Cyril Simsa, "Stanislaw Lem Society is at 142 00 Praha
4. not 142 00 Praha and the Kontakt address should give the name of the
town as 274 01 Slany".
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Matrix Competition #89: Results
Roger Robinson

The idea for this competition scems to have been well received with two or
three of the eleven entrants being, as far as 1 can tell, new to Matrix competit-
ions. In all twenty one work were submitied with all but
three sticking to the three words asked for. The other three were twenty
six words long - the extras being the X Y & Z words. The difference between
the winner Nigel Parsons and the runner-up June Laverick was so small that
Tonly gave the £5 book token to Nigel because of his strict adherence to the

three styles going to Marcus Rowland's trilogy.

First - a verse by Nigel Parsons on the McCaffrey books.
Above, beyond clouds, dragons carthward fly,
Great holds in Keroonward lic.

Men, now on partners, quickly rising, spy ..
THREAD!! —
Unconscionable vitriol, writhing-by.

Sccond (just) June Laverick with a review of Metrophage:

Assoried bizare characters designing esthetic fircarms guarantees high-
resolution imagination jam-packs Kadrey's lively Metrophage novel. Observe
pusher Qabbala resourcfully surviving technological urban vistas with X-rated
youthful zombies.

Third equal are all the following:

Theo Ross with a complaint about NELL not being in competition 88.
wm«u—mm?s*mmgmmmmm
Nell, multitudinous lovers’ kindly joyous Inuit heroine, glamorous

extraordinaire. Biscrimination can't be allowed.

Garry Noble with a Star Trek synopsis:

A bold captain directs Enterprise forces gallantly. He is James Kirk. Locating
‘many new, occupied planets. Quietly respecting Spocks totally unique Vulcan
wisdom.

Sean R. Friend with an invocation to follow the true path:
Don't bny Kyhe Minogue's LPs: otherwise, quickly renounce further
nauseating| undertakings and purchase Vector - certify something
imellgent | jolly el eners he head.

Competition #90 "Trouble With Triples"

Below are three lists indicating the birth, an (obscure) fact and a title belonging
to various authors. All you have to do is match up one item from each list and
then add the author's name. Just to make it a bit more interesting, there are
two items in each list that do not form part of any "triple”

50 there are only ten authors to find.

Marking will be as follows:

Correct triple with author - 5 points (eg A1-B2-C3-WELLS)

Correct triple, no author - 3 points (eg Al-B2-C3)

Two attributes plus author - 2 points (cg A1-C3-

No points will be given if an author or an atiribute are incorrectly linked, so
this should cut down wild guesses (or will it?)

LIST A
bom in Luxembourg in 1884
bom in New York in 1913

10- born in Oxford in 1932
11- bomn in London in 1919
- born in Connecticut in 1925

LISTB
1 - Past-president of BSFA
2 - published a magazine called SEXOLOGY
3 - middle name is Jonas
4 - 1953 Hugo award winner

5 - Winner of 6 Hugos
6 - Tllustrator under the names AMES
7 - Promotes his own books on New York cable TV

12- MA thesis was partly published in "Dynamic SF” mag

LISTC

Come Home
Z-thbl.lformsm
- Bamboo Bloodshed

3
4 - Mayenne
5 - False Night

10- Your Book of Film-Making
11- The Mind Master
12- Decimal Payroll Tables

Eotries to e sl acros: Roges Robinaon, 75 Rossiyn Avease, Harold
Wood, Essex RM3 ORG, by Saturday November 17th, 1990.

Soap Box

This is a column for readers to write on a matter close (o their hearts. This
reader travelled from Rotierdam to Hull overnight on a crowded boat in
reclining seat during a storm and feels strongly enough to propose:

New York for Eastercon 1993!
Jim Grey

After the Worldcon, and the experience of travelling by ferry, the prospect of
a mere Eastercon on Jemey in 1993 fills me with loathing. Especially the
thought of travelling home after the con. Flying, at current prices, doesn't look
50 bad for the chance of sleeping in my own bed, rather than spending twenty
or thirty hours travelling.

That's right. I don't think I'm being pessimistic. Even with the prospect of the
Single Market cutting the formalities, the Channel Islands are not
part of the EC. Straight off, the time from leaving the hotel to getting ashore
in England could be as much as twelve hours. And will British Rail have held
the train?

T have this bridge I'd like to sell you, okay?

And how long is it going to take to get from the South Coast? Anyone who
reckons on changing stations in London, and getting a seat on a train out, in
less than an hour, hasn't tried it. That's the fastest route. Going via Birmingh-
am, if you can find a connection, can add a couple of hours. And you're tired.
You're short of sleep, weighed down with new books, and have to go back to
work tomorrow.

So you plan on flying. First find your airport: and then cross off the nearest
becm-eﬂuonlyﬂnghlnhneylnvn-WSonSnmhylndihl.lomun

week stay which, even at convention rates, leaves you broke. Fine, now
youhnnlhelmlzpﬂsﬂemof.emwnlumldmlw-lbchm
driving without a good night's sleep afier a con. How many airports have
decent public transport services?

T'm told that there is a bus past Leeds/Bradford, but will it be there
wn-d‘mmml‘dml”S”EmMM"Well llnwlﬂ\liln-np
and there is athrow. Gatwick isn't bad

for s ciher
Gatwick? Heathrow? Birmingham? Isn't this getting complicaied again?
Yes. All these people from down south think that we can get to Jerscy as
casily as they can. And nobody cares enough 1o provide an altemative to
Helicon. The only choice we have is not to choose anything. Where are they
going to site an Eastercon Bid next?

New York? Eight hours from London doesn’t sound so bad, does it?
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